/ 


..^ 


-'  J 


THE 


FOL 


STANDARP  VOCAL  MUSIC 


WITH  ACCOMPANIMENT  FOR 


Mn 


cH©     f?!!®  ®!6i©^9 


«-= — ^. "R"V^ ^> 


— <:>0§^^^Si»^^^^^^!5i5^^^§<^^— 


■'■i«s^^ 


mm  *•••  lC*** 


«j-Xv 


FROM  PHOTO  8YSAR0NY. 


/^/?0M    /WOrO.  i?r  SAKONY. 


BIOGRAPHICAL    SKETCHES 


-OF- 


VQV 


<x><>(®vt^^e^^N^@)<^<>o- 


ABT,  Franz,  was  born  at  Eilenburg  in  Prus- 
sian Saxony,  December  22,  1819.  His  father 
was  a  clergyman,  and  Franz,  though  destined 
to  the  same  profession,  received  a  sound 
musical  education,  and  was  allowed  to  pursue 
both  objects  at  the  Thomas-School  and  Uni- 
versity o'f  Leipsic.  On  his  father's  death  he 
relinquished  the  church  as  a  profession  and 
adopted  music  entirely.  His  first  residence 
was  at  Zurich  (1841),  where  he  acted  as 
capellmeister,  occupying  himself  more  espe- 
cially with  men's  voices,  both  as  composer 
and  conductor  of  several  societies.  In  1852 
he  entered  the  staff  of  the  Hof-Theatre  at 
Brunswick,  where  since  1855  he  has  filled  the 
post  of  leading  capellmeister.  The  list  of 
Abt's  compositions  is  enormous,  and  contains 
more  than  400  works,  consisting  chiefly  of 
"  Lieder  "  of  the  most  various  kinds,  for  one, 
two  or  three  solo  voices,  as  well  as  for  chorus, 
both  female  and  mixed,  and,  as  already  men- 
tioned, especially  for  men's  voices.  The  part 
songs  are  to  be  found  in  many  collections. 
In  the  early  part  of  his  life  Abt  composed 
much  for  the  piano-forte,  chiefly  pieces  of 
the  light  sa/on  character.  These  have  never 
had  the  same  popularity  with  his  vocal  works, 
and  are  now  virtually  forgotten. 

ALBANI,  the  stage-name  of  the  favorite 
soprano,  Miss  Marie  Euna  Lajeunnesse, 
born  near  Montreal,  1851.  Her  parents  were 
French  Canadians,  and  in  1864  removed  to 
Albany,  whence  she  derived  her  pseudonym 
and  where  she  went  upon  the  stage.  She 
afterwards  studied  at  Milan,  and  made  her 
debut  in  1870.  In  1878  she  married  Mr. 
Ernest  Gye. 

BERLIOZ,  Hector,  a  great  French  composer, 
critic  and  litterateur.  Born  December  11, 
1803;  died  March  9,  1869.  Composer  of 
many  overtures,  symphonic  poems,  etc.,  of 
the  "  programme  "  order,  in  which  all  the  re- 
sources of  the  modern  orchestra  are  employed 
with  consummate  mastery  for  the  portrayal 
of  poetic,  bizarre,  piquant  or  profound  senti- 
ment. Berlioz  seems  like  a  genius  of  great 
power,  in  whom  a  vivid  imagination  is  not 
restrained  by  good  judgment.  As  a  writer 
about  music  he  is  one  of  the  most  gifted  of 
the  present  century.  His  place  as  a  com- 
poser is  not  yet  settled.  His  greatest  dra- 
matic "work,  "The  Damnation  of  Faust," 
1846,  is  only  just  receiving  its  due  recognition. 

BIZET,  Georges,  born  at  Paris,  October  25, 
1838,  was  a  brilliant  pupil  and  laureate  at 
the  Conservatoire  from  1848  to  1857.  He 
studied   composition    under  Hal^vy,    whose 


daughter  he  afterwards  married.  Before 
winning  his  "  prix  de  Rome,"  he  gave  an 
insignificant  operetta,  "  Docteur  Miracle" 
(Bouffes  Parisiens,  April,  1857),  and  after  his 
return  from  Italy,  composed  "  Vasco  de 
Gama,"  1863,  which  did  not  gain  him  much 
credit.  He  wrote  many  other  operas  which 
met  with  varied  success,  his  last  effort  being 
"  Carmen,"  a  four-act  opera.  This  highly 
gifted  composer  and  very  talented  pianist 
died  almost  suddenly  on  June  3,  1875. 

BLUMENTHAL,  Jacob,  a  fashionable  piano 
teacher  in  London,  and  composer  of  piano 
pieces  and  popular  songs.  Born  at  Ham- 
burg, 1829. 

BOITO,  Signor  Arrigo,  composer,  poet  and 
musical  critic,  was  born  in  February,  1842. 
His  father  was  a  Venetian,  and  his  mother 
Polish.  He  entered  the  Conservatory  of 
Milan  in  1853,  and  spent  nine  years  there. 
His  debut  as  a  composer  was  made  at  La 
Scala,  1868,  with  "  Mefistofele,"  which  was 
a  complete  failure  at  Milan,  but  in  other 
places  received  with  much  favor.  Boito 
claims  the  attention  of  the  musical  world, 
and  is  recognized  by  eminent  critics  as  a 
genius. 

BUCK,  Dudley,  born  at  Hartford,  Conn.,  1837. 
His  studies  in  composition  were  mainly  made 
with  Julius  Rietz  at  Leipsic  and  Dresden, 
where  also  he  was  an  organ  pupil  of  Schnei- 
.der.  His  first  "  Motette  Collection"  was 
published  in  1867,  and  marks  an  epoch  in 
American  church  music  ;  his  second  in  1871 . 
Buck  has  also  written  very  much  church 
music  for  Episcopal  choirs,  and  three  import- 
ant choral  works  :  "  Don  Munio,"  the  "  46th 
Psalm,"  and  last  "  Scenes  from  the  Golden 
Legend,"  which  gained  the  $1000  prize  at 
Cincinnati  in  1880.  He  has  also  written 
several  chamber  compositions,  overtures  and 
two  symphonies.  Buck  must  be  regarded  as 
one  of  the  most  distinguished  American 
composers.  In  1871  he  became  organist  at 
the  Boston  Music  Hall.  In  1875  he  removed 
to  Brooklyn,  where  he  still  resides. 

CAMPANINI,  Signor  Italo.  The  popular  tenor 
was  born  in  Parma,  in  1846.  His  early  life 
afforded  but  few  indications  of  his  subsequent 
artistic  career.  He  was  a  wild  unmanageable 
boy,  and  in  his  fifteenth  yearjoined  the  army 
of  Garibaldi  as  a  volunteer,  still  bearing  an 
honorable  scar  on  his  cheek,  received  at 
Capua,  which  proves  that  he  was  no  "  feather- 
bed soldier."  Abandoning  his  military  career, 
he  returned  to  Parrr.a,  and  was  apprenticed 
to  a  blacksmith,  and  it  is  owing  to  this  acci- 
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dental  circumstance  that  his  vocal  qualifica- 
tions were  discovered  and  utilized,  affording 
another  proof  of  the  adage,  that  "great  re- 
sults often  spring  from  little  causes."  He  was 
in  the  habit  of  spending  his  evenings,  with 
his  friends  of  the  forge,  at  a  little  wine-shop 
in  the  neighborhood,  their  chief  amusement 
being  a  good  song  with  a  rattling  chorus  at 
the  end  of  it.  On  one  occasion  a  musician 
happened  to  drop  in  just  as  Campanini  was 
trolling  a  ditty,  and  was  immediately  struck 
with  the  sympathetic  quality  of  his  voice. 
He  entered  into  conversation  with  him,  and 
persuaded  him  to  obtain  some  instruction 
from  a  local  teacher.  He  devoted  himself 
with  such  assiduity  to  his  new  studies,  that 
some  two  years  afterwards  he  obtained  an 
engagement  with  a  strolling  operatic  com- 
pany, and  remained  with  it,  gaining  experi- 
ence, until  it  collapsed  for  lack  of  funds  to 
continueoperations.  The  manager  decamped 
and  many  of  his  victims  were  left  actually 
destitute.  Campanini  nobly  came  to  the 
rescue,  and  devoted  some  of  his  savings  to 
the  good  work  of  extricating  them  from  their 
unfortunate  position.  His  next  proceeding 
was  to  seek  the  services  of  an  eminent  master, 
and  in  1869  he  went  to  Madrid  and  became 
a  pupil  of  Chevalier  Francesco  Lamperti. 
In  the  following  year  he  made  his  first 
appearance  as  Faust,  at  La  Scala,  Milan, 
and  speedily  roused  the  house  to  enthusiasm. 
In  187 1  he  created  the  part  of  Lohengrin  in 
Italian,  at  Bologna.  He  was  engaged  by 
Mapleson,  and  came  to  London  during  the 
following  season,  where  he  made  his  bow  as 
Gcnnaro,  in  "  Lucrezia."  His  success  since 
that  time  is  a  matter  of  history. 

CANDIDUS,  Herr  Wilhelm.  About  the  year 
i860  a  young  man  working  in  his  father's 
piano-keyboard  factory  in  Philadelphia,  hav- 
ing arooted  objection  to  the  business,  enlisted 
and  served  with  considerable  distinction  in 
the  Army  of  the  Potomac.  This  young  man 
was  none  other  than  Wilhelm  Candidus. 
When  "tired  of  war's  alarms,"  he  came  to 
New  York  and  joined  the  more  peaceable 
ranksof  the  Arion  and  Liederkranz  Societies, 
when  he  became  conscious  that  he  was  the 
possessor  of  a  fine  tenor  voice.  The  fact 
becoming  public,  he  was  asked  to  undertake 
the  role  of  Max,  on  the  occasion  of  a  per- 
formance of  "  Der  Freischiitz,"  given  by  the 
Arion  at  the  Academy  of  Music  in  1867.  He 
made  an  emphatic  "hit,"  and  resolved  to 
adopt  the  vocal  profession,  going  to  Europe 
for  the  purpose,  lie  fulfilled  engagements 
at  Weimar,  Munich,  Berlin  and   Hamburg, 
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and  a  year  later  sang  in  Her  Majesty's  Opera 
House  in  London.  Afterwards  he  was  prin- 
cipal tenor  at  the  Opera  House  Franlcfort- 
on-the-Main. 

GARY,  Miss  Annie  Louise.  Miss  Gary,  whose 
name  is  as  familiar  to  every  music  lover  in 
America  as  a  "  household  word,"  was  born 
m  Wayne,  Kennebec  Gounty,  Maine,  in 
1842.  Her  father,  shortly  after  her  birth, 
removed  to  Gorham,  in  the  same  State,  and 
as  her  childhood  ripened  into  girlhood,  she 
exhibited  so  much  natural  aptitude  that  Dr. 
Gary  sent  his  daughter  to  Boston  in  order 
that  she  might  receive  thorough  musical  in 
struction,  his  determination  being  justified  by 
the  opinion  of  several  prominent  musicians 
in  that  city.  She  proved  a  most  enthusiastic 
student,  and  shortly  after  commencing  her 
studies,  became  a  member  of  Dr.  Bartol's 
church  choir.  She  exhibited  so  much  promise 
that  her  friends  organized  a  concert  for  her 
benefit,  and  the  result  enabled  her  to  leave 
for  Europe  in  1866.  She  studied  with  Gorsi 
in  Milan,  Viardot  Garcia  in  Baden-Baden, 
and,  finally,  with  Henry  G.  Deacon  in  Lon- 
don, concerning  whose  qualifications  as  a 
teacher  she  speaks  in  the  most  enthusiastic 
terms  of  commendation.  Feeling  conscious 
that  her  voice  would  fit  her  for  the  lyric  stage, 
she  diligently  pursued  her  dramatic  studies, 
and  made  a  most  successful  debut  in  Gopen- 
hagen  in  the  year  1867,  3.s  Azucena  in  "II 
Trovatore."  Her  services  were  at  once 
sought  by  Ferdinand  Strakosch,  under  whose 
management  she  fulfilled  a  round  of  engage- 
ments in  Sweden  and  Norway.  She  after- 
wards appeared  in  Hamburg,  and  created  so 
favorable  an  impression  that  her  continental 
reputation  may  be  said  to  have  been  estab- 
lished from  this  time.  Her  subsequent  career 
in  Stockholm,  Berlin  and  London  was  a  series 
of  triumphs,  and  she  was  rapturously  received 
here  on  her  return  in  1870,  when  she  appeared 
in  conjunction  with  Nilsson  and  other  cele- 
brated artists.  She  is  emphatically  the  repre- 
sentative American  contralto,  and  is  univer- 
sally popular,  both  on  account  of  exceptional 
gifts  as  a  vocalist,  and  her  admirable  quali- 
ties as  a  woman. 

CLAY,  Frederic,  son  of  James  Glay,  M.  P.  for 
Hull.  Born  August  3,  1840,  in  the  Rue 
Ghaillot,  Paris ;  educated  in  music  entirely 
by  Molique,  with  the  exception  of  a  short 
period  of  instruction  at  Leipzig  under  Haupt- 
mann.  Mr.  Glay's  compositions  have  been 
wholly  for  the  stage.  In  all  his  works  Mr. 
Clay  shows  a  natural  gift  of  graceful  melody 
and  a  feeling  for  rich  harmonic  coloring. 
Although  highly  successful  in  the  treatment 
of  dramatic  music,  it  is  probable  that  his 
songs  will  give  him  the  most  lasting  fame. 
"She  wandered  down  the  mountain  side," 
"Long  ago,"  and  "The  sands  of  Dee," 
among  others,  are  poems  of  great  tenderness 
and  beauty,  and  not  likely  to  be  soon  for- 
gotten. 

COWEN,  Frederic  Hymen,  was  born  January 
29,  1852,  at  Kingston,  Jamaica;  exhibited 
early  an  extraordinary  love  of  music,  was 
taken  to  England  by  his  parents  when  four 
years  old,  and  placed  under  the  tuition  of 
Sir  J.  Benedict  and  Sir  J.  Goss,  whose  pupil 
he  remained  until  the  winter  of  1865.  He 
then  studied  at  the  Conservatories  of  Leipzig 
and  Berlin,  returning  to  London  in  1868. 
Amongst  his  early  works  are  an  operetta 
entitled   "Garibaldi,"   a  fantasie-sonata,    a 


trio,  quartette,  piano-forte  concerto,  and  a 
symphony  in  G  minor,  besides  several  can- 
tatas. On  November  22,  1876,  his  opera  of 
"  Pauline  "  was  brought  out  by  the  Carl  Rosa 
company,  at  the  Lyceum  Theatre,  with  great 
success.  Mr.  Gowen  is  also  the  author  of 
many  popular  songs. 

GROUCH,  F.  Nicholls,  a  composer  of  songs 
and  ballads  during  the  second  quarter  of  the 
present  century,  was  the  author  of  many  pro- 
ductions which  gained  great  popularity,  and 
one — "  Kathleen  Mavourneen  " — which  still 
retains  its  place  in  public  favor.  He  left 
England  about  1845  and  came  to  America, 
where  he  is  still  living. 

DAMROSCH,  Leopold,  a  distinguished  violin- 
ist and  musical  director,  was  born  in  Posen, 
in  1832,  where  his  musical  studies  were 
begun  ;  was  educated  in  medicine  at  Berlin, 
and  in  1854  was  a  practicing  physician  in  his 
native  town.  In  1855  and  1856  he  appeared 
at  Magdeburg  and  Berlin  as  solo  violinist 
with  great  success.  He  presently  became 
conductor  at  the  Stadt  Theatre  in  Posen.  In 
1 87 1  he  came  to  New  York  as  conductor  of 
the  Arion  Society,  and  has  since  resided 
there.  Is  at  present  (1881)  conductor  of  the 
Oratorio  Society,  of  symphony  concerts,  etc. 
As  a  conductor,  Damrosch  is  distinguished 
for  energy  and  vigor  of  conception.  He  is  a 
warm  advocate  of  the  Liszt-Wagner  "Music 
of  the  Future,"  although  a  successful  expo- 
nent of  the  classic ;  is  also  a  composer  of 
violin  and  orchestral  works. 

FAURE,  Jean  Baptiste.  Son  of  a  singer  in  the 
church  at  Moulins,  where  he  was  born  Jan. 
15,  1830.  When  he  was  three  years  old  the 
family  removed  to  Paris,  and  when  he  was 
seven  his  father  died.  In  1843  he  entered 
the  solfeggio  class  in  the  Conservatoire,  and 
soon  after  the  maitrise  of  the  Madeleine, 
where  he  was  under  Trevaux,  an  excellent 
teacher,  to  whom  he  owes  his  sound  knowl- 
edge of  music.  After  the  breaking  of  his 
voice  he  took  up  the  piano  and  double  bass, 
and  was  for  some  time  a  member  of  the  band 
at  the  Odeon  Theatre.  When  his  voice  had 
recovered  he  joined  the  chorus  of  the 
Theatre  Italien,  and  in  November,  1850  again 
entered  the  Conservatoire,  and  in  1852  ob- 
tained the  first  prizes  for  singing  and  for 
opera  comique.  Pie  made  his  debut  October 
20,  1852,  at  the  Opera  Comique,  in  Masse's 
"Galathee,"  after  which  headvanced  steadily 
through  various  roles  until  his  creation  of 
the  parts  of  O-07/^(r<z'«r  in  Gevasrt's  "Ouentin 
Dumard"  (March,  1858),  and iYc^/in'Meyer- 
beer's  "Pardon  de  Ploermel"  (April,  1859), 
placed  him  in  the  first  rank.  In  the  winter 
of  1 86 1  he  made  his  first  appearance  at  the 
Grand  Opera,  since  which  time  he  has  been 
regularly  retained  there.  In  London  he  first 
appeared  at  Govent  Garden,  April  10,  i860, 
as  Hoel  in  "  Dinorah,"  and  has  since  that 
time  been  a  regular  visitor  at  one  or  other  of 
the  Italian  opera  houses.  At  Brussels,  also, 
he  is  often  heard,  and  in  1874,  during  the 
war,  he  undertook  the  first  class  of  singing 
in  the  Brussels  Conservatoire.  In  1861  he 
appeared  in  Berlin  at  Meyerbeer's  request, 
but  the  tremolo  in  his  voice  did  not  please 
the  Germans,  and  he  has  not  revisited 
that  country.  Faure  is  a^  good  musician  and 
a  fine  actor.  He  is  also  a  collector  of  pictures 
and  a  man  of  great  culture.  Plis  voice  is  a 
baritone  of  great  extent  and  of  very  fine 
equality.     His  characters  comprise  Alephisto- 


pJieles,  Hamlet,  Nelusco  ("  Africaine  "),  PoS(t 
("  Don  Carlos  "),  Do7t  Giovanni,  and  many 
more.  In  1857  he  was  for  a  short  time  pro- 
fessor of  singing  at  the  Paris  Conservatoire, 
and  in  1857  he  married  Mile.  Lefevre  (born 
December  21,  1828),  the  chief  actress  of 
Dugazon"  roles  at  the  Opera  Comique.  He 
has  published  two  books  of  songs  (Heugel). 

FLOTOW,  Friedrich,  a  German  opera  compo- 
ser, born  April  27,  1812,  at  Mecklenburg; 
resides  at  present  in  the  neighborhood  of 
Vienna.  Flotow  is  the  author  of  no  less  than 
fourteen  or  fifteen  operas,  of  which  "  Stra- 
della,"  "Martha,"  and  "  L'Ombre  "  have 
been  extremely  successful.  Flotow  is  a  pleas- 
ing melodist  and  a  genial  musician. 

FORMES,  Karl,  bass  singer  ;  son  of  the  sexton 
at  Miihlheim  on  the  Rhine  ;  born  August  7, 
1 8 10.  What  musical  instruction  he  had,  he 
seems  to  have  obtained  in  the  church  choir; 
but  he  first  attracted  attention  at  the  concerts 
for  the  benefit  of  the  Cathedral  fund  at 
Cologne,  in  1841.  So  obvious  was  his  talent 
that  he  was  urged  to  go  on  the  stage,  and 
made  his  debut  at  Cologne  as  Sarastro  in  the 
"  Zscuberflote,"  January  6,  1842,  with  the  most 
marked  success,  ending  in  an  engagement 
for  three  years.  In  1849  ^e  came  to  London, 
and  sang  first  at  Drury  Lane,  in  a  German 
company,  as  Sarastro,  on  May  30.  He  made 
his  appearance  on  the  Italian  stage  at  Govent 
Garden,  March  16,  1850,  as  Caspar  in  "II 
Franco  Arciero  "  ("  Der  Freischiitz").  Atthe 
Philharmonic  he  sang  first  on  the  following 
Monday,  March  18.  From  that  time  for  some 
years  he  was  a  regular  visitor  to  London,  and 
filled  the  parts  of  Bertratn,  Alairel,  Rocco, 
Leporello,  Beltramo,  etc.  In  1857  he  went 
to  America,  and  has  resided  in  San  Francisco 
since  1874. 

FR.>,^Z,  Robert,  the  most  distinguished  song- 
wi*fter,  and  one  of  the  foremost  musicians  of 
the  present  time.  Born  June  28,  181 5,  at 
Halle,  Handel's  birthplace.  Franz  studied 
music  against  his  parents'  wishes  ;  when  his 
first  set  of  twelve  songs  (1843)  were  pub- 
lished, they  attracted  the  favorable  notice  of 
Schumann,  and  afterwards  of  Gade,  Men- 
delssohn, etc.,  after  which  heliad  apleasanter 
time.  His  hearing  becoming  affected,  he 
was  obliged  to  relinquish  (in  1868)  his  em- 
ployment as  organist  and  lecturer  on  music 
at  the  University  of  Halle.  Franz  is  the 
author  of  very  many  songs  and  of  many 
other  compositions,  besides  which  he  has 
added  missing  parts  to  several  of  the  scores 
of  Bach  and  Handel,  thereby  rendering  them 
available  for  modern  use. 

GABRIEL,  Mary  Ann  Virginia,  o'f  Irish  par- 
entage, born  at  Banstead,  Surrey,  February 
7,  1825,  learned  the  piano  from  Pizis, 
Dohler,  and  Thalberg,  and  harmony  and 
construction  from  Molique.  Her  principal 
work  was  a  cantata  named  "Evangeline," 
founded  on  Longfellow's  poem ;  she  wrote 
many  operettas,  one  of  which,  "Widows 
bewitched,"  was  performed  by  Mr.  German 
Reed's  company,  in  1867,  and  had  a  long 
run.  Her  cantatas,  "Dreamland"  and 
"Evangeline,"  were  performed  at  Govent 
Garden  in  1870  and  1873.  Many  of  her 
songs  were  very  popular.  Miss  Gabriel 
married  Mr.  George  E.  March  (author  of 
most  of  her  librettos)  in  November,  1874, 
and  died  from  the  effects  of  an  accident  on 
August  7,  1877. 
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GALASSI,  Signer  Antonio  Faentini.  This  emi- 
nent baritone,  one  of  the  greatest  lyric  artists 
of  which  the  contemporary  stage  can  boast, 
was  born  in  Loreto,  in  1845,  and  in  his  twelfth 
year  received  a  paternal  blessing,  and  was 
patted  on  the  head  by  His  Holiness,  Pope 
Eius  IX,  who  was  so  struck  by  the  beauty  of 
his  voice,  that  he  designated  him  a  ''  contral- 
tuccio  diprima  sforza,"  and  presented  him 
with  a  medal.  His  first  vocal  instructor  was 
Benedetto  Taddei,  and  he  frequently  took 
part  in  his  church  services.  On  the  outbreak 
of  hostilities  in  connection  with  the  struggle 
for  liberty,  he  joined  the  Garibaldian  army, 
where  his  genial  character  and  manly  nature 
gained  for  him  the  hearty  good  will  of  his 
comrades  in  arms.  At  the  termination  of  the 
war  he  rejoined  his  family  and  renewed  his 
musical  studies  under  Ferroni.  Pecuniary 
troubles  threatened  to  deprive  him  of  the 
means  to  continue  his  lessons,  when  his 
master  announced  a  public  concert,  and, 
fortunately  for  Galassi,  a  Signor  Nessoli,  who 
happened  to  be  present,  was  much  struck  by 
the  beauty  of  his  voice  and  energetic  style. 
Learning  of  his  trouble,  he  provided  him  with 
means,  and  he  shortly  afterwards  proceeded 
to  Bologna  for  the  purpose  of  profiting  by 
the  instructions  of  Angelo  Bianchi.  A  year 
later  he  made  his  first  appearance  at  the  Lodi 
in  "  La  Straniera."  He  was  next  heard  of  in 
the  Brazils,  where  he  was  intrusted  with  sub- 
ordinate parts,  but  his  talent  soon  asserted 
itself,  and  he  scored  a  brilliant  success  as 
Carh  in  Verdi's  "  Ernani."  The  destruction 
of  the  opera  house  at  Pernambuco,  by  fire, 
broke  up  the  company  and  he  returned  to 
Milan.  In  1874  his  services  were  secured 
by  Mr.  Mapleson,  and  he  has  since  delighted 
American  audiences  by  his  admirable  per- 
formances. Although  really  a  dramatic  artist, 
his  rendering  of  classical  concert  works  is 
also  in  all  respects  excellent. 

GEIBEL,  Adam,  was  born  in  the  little  village 
of  Neienheim,  near  Frankfort-on-the-Main, 
Germany,  on  September  15,  1855.  Hebe- 
came  blind  in  early  childhood.  In  1862,  his 
parents  removed  to  America,  settling  in 
Philadelphia.  Two  years  later,  Adam,  then 
but  nine  years  of  age,  was  admitted  to  the 
Pennsylvania  Institution  for  the  Blind,  where 
he  remained  eight  years  as  a  pupil,  and  after- 
wards was  appointed  an  assistant  teacher  of 
the  violin  and  organ.  He  resigned  this  po- 
sition in  1875.  While  at  this  institution,  he 
studied  harmony  and  composition  with  the 
able  organist  and  director  of  St.  Stephen's 
Church,  Mr.  D.  D.  Wood.  His  first  compo- 
sition was  written  and  published  in  March, 
1874;  this  was  followed  by  others,  until  his 
works  at  present  number  more  than  two 
hundred,  both  vocal  and  instrumental.  Mr. 
Geibel  is  still  a  resident  of  Philadelphia  and 
is  organist  of  one  of  the  largest  churches  in 
that  city.  Among  his  more  recent  composi- 
tions, which  are  eliciting  marked  attention, 
are  his  famous  waltz-song,  "Orange  Blos- 
soms," "The  Fisherman's  Bride,"  " 'Tis 
better  thus  to  part,"  "  Bring  me  a  Letter  from 
Home,"     "Angels    are    watching    above," 

^  "What  could  I  wish  for.?" — vocal;  and 
"  Song  of  the  Lilac," — instrumental.  There 
is  no  writer  in  America  who  gives  promise  of 
a  more  brilliant  musical  future  than  Adam 
Geil)el. 

GERSTER,  Etelka.  "  Etelka  "  is  the  feminine 
diminutive  of  "Attila,"  a  name  characteristic 
of  Hungary  ;  and  Etelka  Gerster  was  born  at 


Kassa  (Kaschau),  the  capital  of  Upper  Hun- 
gary, in  1855.  Her  father,  a  merchant, 
brought  up  his  family  to  refined  tastes.  He 
was  fond  of  music,  and  the  family  circle  often 
made  entertainment  of  an  evening  out  of  the 
songs  of  Schubert  and  other  German  compo- 
sers. Nobody  in  the  family  seemed  to  think 
of  special  musical  study  until  a  visiting  friend 
of  the  family  from  Vienna  spoke  of  the  prom- 
ise which  he  thought  lay  in  Etelka's  voice. 
He  asked  permission  to  bring  his  friend 
Hellmesberger  to  hear  her,  and  some  time 
later  the  veteran  musician  came.  He  en- 
dorsed his  friend's  good  opinion  of  the  voice, 
but  contended  that  there  was  but  one  judge 
of  such  matters  in  Vienna,  and  that  was 
Madame  Marchesi.  Etelka  was  brought  to 
Vienna  and  sang  for  Marchesi.  The  great 
teacher  expressed  a  willingness  to  accept  her 
as  a  pupil ;  and,  Frau  Hellmesberger  having 
kindly  opened  her  home  to  the  little  Hunga- 
rian, she  began  her  studies  in  perhaps  the 
most  delightfully,  and  thoroughly  musical 
atmosphere  in  Europe.  Madame  Marchesi 
was  at  that  time  connected  with  the  Vienna 
Conservatory  ;  its  first  prize  fell  to  Gerster  at 
the  examination  in  1875.  Among  the  musi- 
cians present  at  that  examination  were  Signor 
Verdi  and  Signor  Gardini,  the  latter  a  con- 
ductor of  an  opera  troupe.  He  offered  Etelka 
an  engagement,  and  she  accepted.  For  two 
seasons  she  sang  in  Spanish  and  Italian 
towns,  and  finally,  in  March,  1877,  began  in 
Berlin.  For  three  weeks  the  company,  com- 
posed of  singers  all  unknown  to  fame,  sang 
to  empty  houses.  Then  came  whispers  of 
the  fact  that  the  walls  of  the  despised  Kroll's 
were  echoing  the  voice  of  an  extraordinary 
singer  ;  and  Etelka  Gerster  had  reached  the 
turning-point  in  her  career.  The  nobility 
flocked  to  hear  her,  and  the  emperor  and  the 
court  were  constant  attendants  at  her  repre- 
sentations. In  the  midst  of  her  triumphs  she 
married  Dr.  Gardini,  and  left  Kroll's  to  accept 
an  engagement  at  Her  Majesty's  in  London. 
Compared  with  the  lives  of  the  famous  singers 
of  the  last  and  early  part  of  this  century, 
Etelka  Gerster's  life  has  been  uneventful ; 
but  she  is  a  general  favorite,  loved  and 
admired. 

GILCHRIST,  William  Wallace,  was  born  in 
Jersey  City,  January  8,  1846.  His  parents 
removed  to  Philadelphia  when  he  was  nine 
years  of  age.  Here  he  received  his  musical 
education,  and  has  always  been  identified 
with  its  musical  interests  except  for  one  year 
(1871-1872),  when  he  resided  in  Cincinnati. 
He  is  the  director  of  several  vocal  societies, 
and  has  a  local  reputation  as  a  vocalist,  pos- 
sessing an  excellent  and  flexible  baritone 
voice.  As  a  composer  he  has  universal  fame, 
having  achieved  the  Cincinnati  Festival  prize 
of  1882,  the  judges  being  Carl  Reinicke 
(Leipsic),  Camille  Saint-Saens  (Paris),  and 
Theo.  Thomas.  In  1881,  Mr.  Gilchrist  won 
the  three  prizes  offered  by  the  Mendelssohn 
Club  of  New  York  for  compositions  of  various 
styles  for  male  voices. 

GOUNOD,  Charles  Francois.  Born  in  Paris, 
June  17,  1818.  He  received  his  early  musical 
education  from  his  mother,  a  distinguished 
pianist,  and,  having  finished  his  classical 
studies  at  the  Lycce  St.  Louis,  and  taken  his 
degree  as  Bachelicr-desletters,  in  1 836  entered 
the  Conservatoire,  where  he  was  in  Flalevy's 
class  for  counterpoint,  and  learned  compo- 
sition from  Pacr  and  Lesueur.  Gounod  is  a 
great  musician  and  a  thorough  master  of  the 


orchestra.  Of  too  refined  a  nature  to  write 
really  comic  music,  his  dramatic  compositions 
seem  the  work  of  one  hovering  between 
mysticism  and  voluptuousness.  This  contrast 
between  two  opposing  principles  may  be 
traced  in  all  his  works,  sacred  or  dramatic, 
and  gives  them  an  immense  interest,  both 
from  a  musical  and  psychological  point  of 
view.  In  the  chords  of  his  orchestra,  majestic 
as  those  of  a  cathedral  organ,  we  recognize 
the  mystic  ;  in  his  soft  and  original  melodies, 
the  man  of  pleasure.  In  a  word,  the  lyric 
element  predominates  in  his  work,  too  often 
at  the  expense  of  variety  and  dramatic  truth. 

HATTON,  John  Liphot,  born  in  Liverpool, 
1809,  is  one  of  the  foremost  composers  in 
England  at  the  present  time.  Has  composed 
music  for  several  of  Shakespeare's  plays, 
anthems,  part-songs,  operas,  and  last  the 
sacred  drama  "  Hezekiah,"  produced  at  the 
Crystal  Palace  in  1877.  Hatton  is  a  fine 
accompanist,  and  visited  this  country  in  that 
capacity  in  1848,  and  again  with  Parepa  in 
1867. 

HAUCK,  Minnie,  born  (of  a  German  father) 
at  New  York,  November  16,  1852,  made  her 
first  appearance,  at  a  concert  in  New  Orleans, 
about  1865.  She  was  then  placed  under  the 
care  of  Signor  Enani  in  New  York,  and  made 
her  debut  on  the  stage  of  that  city,  as  Amina, 
in  1 868.  After  a  successful  tour  in  the  States, 
with  a  large  repertoi>-e  of  characters,  she  came 
to  London,  and  appeared  at  Covent  Garden 
as  Amina  (October  26,  1868)  and  Mar- 
ghe7'ita.  In  1869  she  was  engaged  by  the 
Grand  Opera,  Vienna,  and  sang  there  and  at 
Moscow,  Berlin,  Paris  and  Brussels,  with 
great  success,  for  several  years,  in  a  large 
range  of  parts.  On  April  27,  1878,  she 
reappeared  at  Her  Majesty's,  as  Violctta,  in 
the  "  Traviata."  She  sustained  the  part  of 
Cannen,  in  Bizet's  opera  of  that  name,  at 
Brussels,  and  on  its  production  in  London  by 
Mr.  Mapleson,  at  Her  Majesty's,  on  June  22, 
thus  making  the  success  of  the  piece,  which 
had  not  pleased  in  Paris,  and  showing  herself 
to  be  not  only  a  high-class  singer,  but  also 
possessed  of  no  ordinary  dramatic  power. 
Her  voice  is  a  mezzo-soprano,  of  great  force 
and  richness,  and  she  is  said  to  sing  Italian, 
German,  French  and  Hungarian  with  equal 
facility. 

HULLAH,  John,  LL.D.,  a  distinguished  teacher 
of  singing  and  musical  educator  in  England. 
Born  at  Worcester,  181 2  ;  came  early  to  Lon- 
don, where  he  has  lived  ever  since.  In  1838, 
after  composing  several  small  operas,  Mr. 
Hullah  turned  his  attention  to  the  popular 
instruction  in  vocal  music,  in  which  he  has 
ever  since  been  engaged.  He  advocates  the 
"  fixed  do,"  as  distinguished  from  the  "  mov- 
able do  "  of  the  tonic  sol-fa  schools.  He  is 
the  author  of  many  text-books  of  music,  lec- 
turer and  professor  of  vocal  music  in  Queen's 
College,  London,  and  inspector  of  training- 
schools  for  the  United  Kingdom.  His  lectures 
on  musical  history  are  very  interesting.  (2 
vols.) 

KELLOGG,  Clara  Louise,  though  born  in 
Sumtcrville,  South  Carolina,  in  July,  1842,  is 
of  northern  extraction.  Her  mother  had 
considerable  talent  as  a  musician,  and  Clara 
was  her  only  child.  In  1856  they  removed 
to  New  York,  where  she  received  the  whole 
of  her  musical  education.  She  made  her 
first  appearance  there  at  the  Academy  of 
Music  (opera),  as  Gilda  in  "  Rigoletto,"  in 
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1861,  and  sang  that  season  ten  or  twelve 
times.  In  1867  (November  2)  she  made  her 
debut  in  London,  at  Her  Majesty's,  as  J\Iar- 
ghcrita,  sang  constantly,  and  was  re-engaged 
for  the  next  year.  From  1868  to  1872  she 
was  touring  in  the  United  States.  On  May  1 1, 
1872,  she  reappeared  in  London,  at  Drury 
Lane,  Her  Majesty's  Opera,  as  Lhida,  and 
sang  during  that  season  also  as  Gilda.  On 
her  return  to  the  United  States  she  continued 
to  sing  in  Italian  Opera,  till  1874,  when  she 
organized  an  English  Troupe,  herself  super- 
intending the  translation  of  the  words,  the 
7nise  en  scctte,  the  training  of  the  singers 
and  the  rehearsals  of  tlic  chorus.  Such  was 
her  devotion  to  the  project,  that  in  the  winter 
of  1874-75  she  sang  no  fewer  than  125  nights. 
It  is  satisfactory  to  know  that  the  scheme 
was  successful.  Miss  Kellogg's  musical  gifts 
are  great.  She  is  said  to  be  familiar  with 
thirty-five  operas.  She  has  great  conscien- 
tiousness as  an  artist,  ardent  enthusiasm,  and 
a  voice  of  great  compass  and  purity;  in 
addition  to  which  she  has  a  remarkable  talent 
for  business,  and  is  never  so  happy  as  when 
she  is  doing  a  good  or  benevolent  action. 

KUCKEN,  Friedrich  Wilhelm,  the  melodious 
and  distinguished  song-writer,  was  born  at 
Blackede,  Hanover,  1810.  He  studiedcoun- 
terpoint  at  Berlin,  and  with  Scchter  in  Vi- 
enna, and  orchestration  with  Halevy  in  Paris. 
Kiicken  was  a  prolific  composer  of  operas, 
sonatas,  etc.,  as  well  as  the  songs  and  duets 
on  which  his  fame  rests ;  lives  in  Schwerin 

LECOCQ,  Charles,  the  popular  composer  of 
comic  operas,  operettas,  etc.,  was  born  in 
Paris  in  1832;  entered  the  Conservatoire  in 
1849,  and  distinguished  himself.  His  first 
successful  opera  was  "  Le  Docteur  Miracle," 
in  1857.  Among  his  most  popular  pieces  are 
"  La  Fille  de  Mme.  Angot,"  1873,  which  ran 
for  five  hundred  nights  consecutively.  His 
works  are  distinguished  for  life,  brio  and  easy 
gayety. 

LIND,  Jenny,  the  great  soprano,  was  born  at 
Stockholm  in  1820;  studied  singing  there, 
and  afterward  with  Manuel  Garcia  in  Paris. 
Her  debut  took  place  in  1842,  but  her  repu- 
tation was  not  fully  established  until  1847. 
Her  American  tour  under  Barnum's  manage  ■ 
ment  was  in  1850  and  1851.  In  1852  she 
married  Mr.  Otto  Goldschmidt,  the  pianist. 
She  still  lives  in  London. 

LITTA,  Marie,  born  June  i,  1856,  in  Bloom- 
ington.  III.  Her  parents  were  natural  musi- 
cians, and,  when  very  young,  Litta  gave 
concerts  under  the  management  of  her  father. 
She  went  to  Europe  in  1874  to  complete  her 
studies,  and  filled  many  successful  engage- 
ments while  there.  Returned  after  an  absence 
of  four  years,  and  made  her  debut  in  opera 
at  Chicago. 

LUCCA,  Pauline,  one  of  the  most  brilliant 
operatic  artists  of  a  brilliant  epoch,  is  a 
native  of  Vienna.  Her  high  musical  gifts 
showed  themselves  early.  When  a  mere 
child  she  sang  in  the  choir  of  the  Karls- 
kirche,  in  1856.  One  Sunday  the  principal 
singer  was  missing,  and  the  young  chorister, 
put  forward  to  supply  her  place  in  the  solo 
of  a  mass  of  Mozart's,  revealed  a  beauty  of 
voice  and  charm  of  style  that  startled  all 
present.  She  studied  under  Uschmann  and 
Levy,  and  her  parents  being  in  straitened 
circumstances,  entered  the  chorus  of  the 
opera,  at  Vienna,  which  she  quitted  in  1859, 
to  come  out  at  Olmiitz.     Just  before  leaving, 


it  fell  to  her  to  lead  the  Bridemaids'  Chorus 
in  the  "  Freischiitz,"  her  performance  cre- 
ating a  sensation  that  made  Vienna  eager  to 
retain  her ;  but  it  was  too  late.  On  September  4, 
1859,  she  made  her  debutm  Olmiitz  as  Elvira 
in  "  Ernani,"  and  there  became  a  favorite  at 
once.  At  Berlin  she  was  engaged  as  Court 
singer  for  life.  In  1872  she  severed  her  con- 
nection with  Berlin,  and  went  to  America, 
where  she  remained  two  years  on  an  operatic 
tour  through  the  States.  She  returned  to 
Europe  in  1874,  and  sang  at  all  the  chief 
cities  of  Germany,  except  Berlin.  At  Vienna, 
where  she  now  resides,  she  has  remained 
one  of  the  chief  attractions  of  each  season. 
Besides  starring  engagements  in  Germany, 
she  appeared  in  Brussels  in  1876,  St.  Peters- 
burg and  Moscow  in  1877,  and  Madrid  in  1878. 
At  Vienna  she  recently  added  Donna  Anna, 
Carmen,  z.nd  Madeleijie  m  "  Le  Postilion,"  to 
her  list  of  successful  parts.  In  1865  she 
married  Baron  Rahder. 

MATERNA,  Frau  Amalia  Friedrich.  Amalia 
Materna  was  born  in  1847,  in  St.  George, 
a  small  market  town  in  Styria  ;  her  father 
was  a  schoolmaster,  passionately  devoted 
to  music.  As  is,  or  perhaps  was,  customary 
in  the  remoter  German  provinces,  he  played 
several  instruments,  some  of  them  with 
virtuosity.  Naturally  his  children  were  soon 
conversant  with  things  musical.  The  little 
Amalia,  in  her  ninth  year,  sang  in  the 
musical  masses  in  the  little  church  of  St. 
George,  and  soon  became  known  and  wel- 
comed as  a  soloist  in  the  neighborhood.  Her 
father  died  while  her  talent  was  only  in  the 
first  stage  of  its  development.  She  had  now 
only  to  look  to  herself  for  further  culture. 
An  attempt  to  obtain  instruction  from  the 
Vienna  professor,  Gentiluomo,  failed,  because 
he  demanded  such  a  fee  as  the  poor  school- 
master's family  could  not  afford  to  pay.  She 
was  thus  compelled  to  prosecute  her  studies 
by  herself.  She  found  a  second  home  with 
her  brother,  who  was  a  schoolmaster  in  St. 
Peter's,  in  Upper  Styria.  Here,  while  keep- 
ing house  for  her  brother,  she  took  part  in 
the  services  of  the  church,  and  her  singing 
won  for  her  the  affc;tions  of  the  townsfolk. 
At  Gratz  the  pupil  of  nature  came  into  contact 
with  circles  artistically  cultivated  and  in- 
spired ;  professional  judges  then  thought  that 
Amalia  had  a  genuine  contralto  voice,  while 
she  herself  preferred  to  appear  as  a  soprano 
in  churches,  concerts  and  private  societies. 
The  present  compass  of  her  voice  shows  suf- 
ficiently how  correctly  she  judged  herself. 
The  nerve  she  displayed  in  these  perform- 
ances induced  Czernitz,  the  director  of  the 
Thalia  Theatre,  of  Gratz,  to  engage  her  for 
operetta  at  his  house,  at  a  salary  which,  com- 
mencing at  thirty-five  florins  per  month,  soon 
rose  to  eighty.  Her  first  role  was  in  Suppe's 
opera,  "  Flotte  Bursche."  Her  success  was 
so  great  that  her  salary  was  raised  to  one 
hundred  florins.  At  Gratz,  while  singing  in 
all  possible  and  impossible  operas,  she  met 
Karl  Friedrich,  the  actor,  whom  she  married, 
and  with  him  she  went  to  Vienna,  where 
TVeumann,  of  the  Carl  Theatre,  engaged  her 
at  a  salary  which  enabled  her  to  prosecute 
her  studies  seriously.  While  still  singing  in 
light  French  and  German  operettas,  she 
studied  assiduously  under  Professor  Proch. 
In  1868  she  sang  before  Kapellmeister  Esser 
the  grand  air  of  Etvira.  from  "  Don  Giovan- 
ni." Esser  arranged  for  another  hearing  of 
the  aspirant  in  the  presence  of  Dinglestedt, 


the  director  of  the  Opera  House  at  which  she 
sang  the  part  of  the  Fury  in  "Armida."  An 
engagement  for  the  theatre  was  the  result, 
and  she  made  her  debut  April  2,  1869,  in  the 
old  Karntnerthor  Theatre,  as  Selika,  in 
"  L'Africaine."  The  grand  singing,  the 
strong  acting,  the  majestic  form  of  the  debu- 
tante, gained  a  brilliant  success.  She  next 
assumed  the  part  o(  Amelia,  in  the  "  Ballo  in 
Maschera,"  and  of  Leonora  in  "  Fidelio." 
The  enthusiasm  which  she  aroused  led  the 
manager  to  engage  her  for  three  years.  But 
these  performances,  superb  as  they  were, 
were  surpassed  by  her  rendering  of  Ortrud, 
in  "Lohengrin."  In  this  role  the  excellence 
of  her  dramatic  talent  was  first  placed  in  its 
true  light.  Since  that  period  she  has  been 
retained,  we  may  say,  permanently,  at  the 
Vienna  Opera  House.  She  attracted  the 
notice  of  Richard  Wagner,  and  during  his 
visit  to  Vienna,  in  May,  1872,  he  formed  the 
resolution  to  have  her  as  the  Walki'ire,  par 
excellence,  for  Beyreuth.  In  1876  she  crea- 
ted Briinnhilde,  the  central  character  of  the 
Trilogy.  In  1S77  she  was  the  leading  attrac- 
tion at  the  Wagner  Concerts  given  in  London. 
After  her  appearance  and  triumph  at  the 
Beyreuth  Festival,  Frau  Materna  has  had  the 
benefit  cf  the  artistic  advice  of  Wagner,  who 
has  chosen  her  to  be  the  Kundry  of  his  new 
work,  "Parrifal,"  to  be  produced  this  sum- 
mer. As  Bri'mnhilde,  as  Valentine,  as  Don- 
na Anita,  as  Leonora,  as  Aida  and  Medea, 
Frau  Materna  is  incomparable.  The  breadth 
and  grandeur  of  her  style  render  her  pecu- 
liarly well  adapted  for  the  exacting  roles  of 
the  "  Prophet  of  the  Future,"  a  circumstance 
of  which  he  is  obviously  cognizant.  It  is 
stated  that  when  he  heard  Materna  sing  for 
the  first  time,  he  ejaculated :  "  Gott  set  ge- 
danki !  L'h  habe  Bri'mnhilde  gcfunden." 
(Thank  God!  I  have  found  my  Briinnhilde) ; 
and  her  subsequent  embodiment  of  the  part 
at  Beyreuth  in  1S76  was  the  perfect  realiza- 
tion of  his  most  exalted  hopes.  Apart  from 
her  intimate  acquaintance  with  Wagnerian 
tradition,  she  stands  alone  as  the  grandest 
dramatic  soprano  of  the  classical  school  now 
living. 

MENDELSSOHN,  Felix,  born  in  Hamburg, 
February  3,  1809,  was  the  son  of  Abraham 
Mendelssohn,  a  banker,  a  man  of  refined 
tastes,  and  grandson  of  Moses  Mendelssohn, 
the  eminent  rabbi  and  philosopher.  Felix 
was  the  second  of  four  children,  of  whom 
Fanny,  the  eldest,  manifested  the  most  re- 
markable talents  in  music.  When  Felix  was 
four  years  old  the  family  moved  to  Berlin. 
The  theorist  Zelter  was  his  teacher  in  com- 
position, and  Berger  in  piano-playing.  At 
the  age  of  twelve  he  was  pronounced  by 
Zelter  his  best  scholar.  In  the  year  1829 
Mendelssohn  became  the  piano-pupil  of 
Moschclcs,  with  whom  there  sprang  up  a 
very  intimate  friendship.  In  1829  he  started 
to  visit  London,  but  made  a  long  tour  through 
many  places  of  interest,  especially  in  Italy, 
before  he  reached  England,  where  he  was 
rapturously  received.  In  1835  Mendelssohn 
went  to  Lcipsic,  and  remained  there,  all  but 
one  year,  for  the  rest  of  his  life.  He  assumed* 
the  direction  of  the  Gewandhaus  concerts, 
which  reached  a  delicacy  unknown  to  them 
before.  In  1836  he  wrote  the  oratorio  of 
"  St.  Paul,"  which  excited  the  highest  enthu- 
siasm. In  1846  the  Leipsic  Conservatory 
was  opened  with  about  sixty  pupils.  The 
teachers     were     Mendelssohn,    •Schumann 


"C 


f 


^a-'  c^^^/ 


12 


BIOGRAPHICAL  SKETCHES  OF  POPULAR  COMPOSERS  AND  SINGERS. 


(piano),  David  (violin)  and  Becker  (organ). 
This  renowned  scliool  was  chiefly  the  ci  eation 
of  Mendelssohn's  brain,  and  owes  to  him  its 
character.  In  1846  he  brought  out  his 
"Elijah."  Some  of  his  other  works  are: 
Overtures  to  the  "Midsummer  Night's 
Dream,"  "Songs  Without  Words,"  "Oh, 
Rest  in  the  Lord,"  "  Spring  Song,"  and  the 
vveil-known  duet  for  soprano  and  alto, 
"Would  That  My  Love."  His  life  was  full 
of  activity  and  it  is  no  wonder  that  his 
delicate  frame  wore  out.  He  died  in  Leipsic, 
November  4,  1847. 

MURSKA,  lima  di,  the  brilliant  singer,  was 
born  about  1843  in  Croatia;  studied  singing 
with  Marchesi  in  Vienna,  and  made  her 
dedi/^  in  1862.  Her  voice  is  a  soprano  of 
about  three  octaves'  compass  and  great  exe- 
cution. 

NILSSON,  Christine,  was  born  August  20, 
1843,  nearWe.xio  in  the  district  of  Wederslof, 
Sweden,  where  her  father  was  a  small  farmer 
on  the  estate  of  Count  Hamilton.  From  an 
early  date  she  showed  great  aptitude  for 
music,  and  her  voice  proved  the  means  of 
her  introduction  to  Baroness  Lenhusen,  fte^ 
Valerino,  herself  formerly  a  singer,  from 
whom  the  young  vocalist  received  some  les- 
sons. She  was  afterwards  instructed  by  Franz 
Berwald,  of  Stockholm,  and  in  six  months 
sang  at  Court.  Miss  Nilsson  accompanied 
the  Baroness  Lenhusen  to  Paris,  and  studied 
singing  under  M.  Wartel.  She  made  her 
debut  at  the  Theatre  Lyrique,  October  27, 
1864,  as  Violetta,  in  a  French  version  of  "  La 
Traviata."  Her  voice  is  of  moderate  power, 
great  sweetness,  briUiancy,  and  evenness  in 
all  the  register,  the  compass  being  about  two 
and  a  half  octaves,  from  G  natural  to  D  in 
alt.  Her  style  is  especially  suited  to  the  more 
pathetic  parts  of  opera,  being  peculiarly  ex- 
cellent as  Elsa,  Margaret,  and  JSlignon ;  for 
Valentine,  while  looking  the  part  to  perfec- 
tion, she  lacks  the  necessary  physique. 
During  her  carher  seasons  her  success  was 
helped  by  a  certain  naivete  of  look  and 
manner,  which  was  very  charming. 

OFFENBACH,  Jacque^,  the  famous  composer 
of  opera-buffo,  was  born  at  Cologne,  1819, 
of  Jewish  parents  ;  studied  music  ;  became 
orchestral  conductor,  and  appeared  as  com- 
poser in  1853.  Offenbach  composed  si.xty- 
nine  pieces  and  one  hundred  and  forty-three 
acts  within  twenty-five  years.     Died  1880. 

OSGOOD,  Mrs.  E.  Ahne.  This  favorite  soprano 
is  a  Bostonian.  As  a  girl  she  exhibited 
unusual  fondness  for  music,  and  never  tired 
of  singing  ballads,  etc.,  which  she  rendered 
in  a  charmingly  unassuming  and  attractive 
manner.  Her  parents  were  somewhat  un- 
willing that  she  should  adopt  a  public  career, 
but,  finally  yielding,  she  appeared  for  two 
years  in  connection  with  the  concerts  of  the 
Beethoven  Quintet  Club.  In  1874  Mrs.  Osgood 
went  to  London,  where  she  pursued  her  stud- 
ies under  Randcgger,  and  in  1875  was  allot- 
ted a  share  in  the  soli  work  at  the  Handel 
Festival  at  the  Crystal  Palace.  Her  success 
was  speedily  established,  and  during  the  past 
few  years  she  has  occupied  the  position  of 
the  leading  oratorio  soprano  in  England, 
taking  a  prominent  part  in  nearly  all  import- 
ant performances  of  the  kind.  She  is  also  in 
great  rec|uest  as  a  ballad  singer. 

PAPPENHEIM,  Eugenie.  A  soprano  singer 
who  excited  some  attention  in  London  for  a 
couple  of  years.     She  is  an  Austrian  by  birth, 


and  was  first  heard  of  at  Mannheim,  and  then 
at  Hamburg,  where  she  was  one  of  the  opera 
troupe  in  1872-75,  and  in  1874  gave  some 
"  Gastspiele  "  at  Kroll's  Theatre,  Berlin,  with 
great  success,  especially  as  Leonora  in  "  Fi- 
delio."  She  next  went  to  America  as  a 
member  of  a  German  company  under  Wach- 
tel,  and  remained  there  till  1878,  when  on 
June  15,  she  made  a  successful  debut  in  Lon- 
don, at  Her  Majesty's  Theatre,  as  Valentine 
in  "The  Huguenots."  Madame  Pappen- 
lieim  is  thoroughly  good  and  careful  both  as 
a  singer  and  actress.  Her  parts  are  always 
studied  with  care  and  conscientiousness,  and 
she  is  capable  of  considerable  dramatic 
intensity.  She  is  now  a  member  of  the  Ger- 
man Theatre  at  Pesth. 

PATTI,  Adelina  (Adela  or  Adcle  Juaiia  Maria), 
born  February   19,    1843,  '^^  Madrid,  was  the 
youngest   daughter    of    Salvatore    Patti,    an 
Italian  singer,  who  died  in  1869,  and  a  Span- 
ish mother,  also  a  singer,  well  known  in  Spain 
and  Italy,  before  her  marriage  with  Patti,  as 
Signora  Barili.    The  parents  of  Adelina  went 
to  America,   and  she  was  taken  there   as  a 
child.      Having   shown    great    aptitude    for 
music,    Mile.   Patti  received    instruction    in 
singing  from  Maurice  Strakosch,  who  married 
her  elder  sister,   Amelia ;    she  appeared  in 
public  in  America  at  a  very  early  age,  and  was 
well  received,  but  was  wisely  withdrawn  for 
some  years  for  the  purpose  of  further  study. 
She  reappeared  November  24,  1859,  at  New 
York  as  Liicia,  andplayedotherparts,  in  all  of 
which  she  was  highly  successful.     Mile.  Patti 
made  her  debut  \w.  England,  May  14,  1861,  at 
the    Royal    Italian  Opera,    as   Ainina,  with 
wonderful  success,  and  from  that  time  became 
famous,  though  c|uite  unknown  before.     She 
repeated  that  part  no  less  than  eight  times, 
and  confirmed  her  success  by  her  perform- 
ance   of    Lucia,     Violetta,    Zerlina    ("Don 
Giovanni  "),  Martha  and  Rosina.     She  sang 
that  autumn  at  the  Birmingham  Festival,  in 
opera  at  Liverpool,   Manchester,   etc.,    and 
afterwards  was  engaged  at  Berlin,  Brussels 
and  Paris.     From  1861  to  the  present  time 
Mme.  Patti  has  sung  at  Covent  Garden  every 
year  and  has  maintained  her  position  as  per- 
haps the  most  popular  operatic  artist  of  the 
time.     Mme.  Patti  made  an  operatic  tour  in 
the  provinces  in  1862,  sang  at  the  Birming- 
ham of  1864,  notably  as  Adah  on  the  pro- 
duction   of    "  Naaman ; "    at    the    Handel 
Festivals  of  1865, 1S77  and  1880  ;  atthe  Liver- 
pool Festival  of  1874,  '^s  well  as  in  several 
brilliant  provincial  concert  tours.     She  has 
enjoyed  the  same  popularity  on  the  conti- 
nent, having  fullilled  several  engagements 
at  Paris,  Vienna,    St.    Petersburg,    Moscow, 
etc.,  and  in  various  cities  of  Germany,  Italy, 
Spain,  etc.     Her  voice  is  of  moderate  power 
but  great  compass,  reaching  to  F  in  alt;  her 
execution  is  brilliant  and  finished,  and  she 
has  considerable  charm  both  of  person  and 
manner.      Ller  repertoire   is  extensive,    up- 
wards   of  thirty   characters,    chiefly  of  the 
Italian  school,  many  of  which,  such  as  Alaria, 
Norina,  Adina,  Li?ida,  Litisa  Miller,  Des- 
dexiona,    Ninctta,    Seiniramide,    etc.,    were 
revived  for  her  ;  she  is  also  quite  at  home  in 
the  works  of  Meyerbeer  and  Gounod.     The 
new  parts  which  she  has  created  in  England, 
Annetta  ("Crispino  e  la  Comare  "),  July  14, 
1866;  Esmeralda,  June  14,   1870;    Gelinina, 
June  4,   1872;    ^«//<r/,  July  11,  1867;  Za  Ca- 
tarina  ["  Diamans  d*  la  Couronne  "),  July  3, 
1872;    Aida,  June    22,    1876,    and    Esiella, 


("Les  Bluets'")  of  Jules  Cohen  (Covent 
Garden,  under  the  title  of  "  Estella,"  July  3, 
1880),  perhaps  with  a  little  more  success  than 
when  Mme.  Nilsson  played  the  part  in  Paris. 
Of  the  other  parts,  only  as  Jjtliet  and  Aida 
has  she  obtained  any  permanent  popularity. 
The  Zerlina  of  Mozart  is  the  only  character 
she  has  played  in  classical  opera.  Mme. 
Patti  married  July  29,  1868,  Flenri  Marquis 
de  Caux,  Equerry  to  Napoleon  III. 

PHILLIPS,  Adelaide,  was  born  in  Bristol, 
England,  where  her  father  was  a  druggist 
and  chemist,  and  her  mother  a  professor  of 
dancing.  Adelaide  gave  promise  of  having 
a  fine  contralto  voice  at  a  very  early  age. 
When  she  was  seven  years  old  her  father 
came  to  America  and  settled  at  Boston, 
where  Adelaide  received  her  first  instruction 
from  Thomas  Conner.  She  filled  many  suc- 
cessful engagements  in  Boston,  and  in  1852 
set  out  for  Europe  to  continue  her  studies. 
She  spent  a  year  and  a  half  in  London,  and 
then  visited  Italy,  where  she  sang  with  good 
success.  In  1855  she  returned  home,  arid 
has  had  an  uninterrupted  career  of  success  in 
her  concert-tours  through  the  United  States. 

PINSUTI,  Ciro  (II  cavaliere),  native  of  Sina- 
lunga,  Siena,  where  he  was  born  May  9, 
1829.  He  was  grounded  in  music  and  the 
piano  by  his  father;  at  ten  he  played  in 
public ;  at  eleven,  being  in  Rome,  he  was 
made  honorary  member  of  the  Accademica 
Filarmonica,  and  was  taken  to  England  by 
Mr.  Henry  Drummond,  M.  P.,  in  whose 
house  he  resided  until  1845,  studyi'ng  the 
piano-forte  and  composition  under  Cipriani 
Potter,  and  the  violm  under  H.  Blagrove. 
In  1845  he  returned  home,  and  entered  the 
Conservatorio  at  Bologna,  where  he  attracted 
the  notice  of  Rossini  and  became  his  private 
pupil.  In  1847  he  took  his  degree  at  Bologna, 
and  remained  there  another  year  under 
Rossini's  eye.  In  1848  he  went  back  to  Eng- 
land, and  started  as  a  teacher  of  singing, 
dividing  his  time  between  London  and  New- 
castle, where  he  founded  a  musical  society, 
which  still  exists.  Since  that  time  Mr.  Pin- 
suti's  headquarters  have  been  in  London, 
where  he  is  well  and  widely  known.  Since 
1855  he  has  been  professor  of  singing  at  the 
Royal  Academy  of  Music.  In  addition  to  a 
large  circle  of  pupils  of  all  ranks,  many 
eminent  artists  have  profited  by  his  counsel, 
as  Grisi,  Bosio,  Patti,  Ronconi,  Graziani, 
Mario,  etc.  His  works  are  largely  diffused, 
and  his  charming  part-songs,  full  of  melody 
and  spirit,  are  great  favorites  with  the  singing 
societies  of  England.  The  list  of  his  pub- 
lished compositions  comprise  more  than  230 
songs,  Enghsh  and  Italian;  35  duets;  14 
trios  ;  45  part-songs  and  choruses,  and  30  P, 
F.  pieces;  the  Te  Deum  and  the  opera  "  II 
Mercante  di  Venezia." 

PLANOUETTE.  Robert.  Born  in  Paris,  July 
31,  1850,  and  passed  rapidly  through  the 
Conservatoire,  and  first  appeared  as  a  com- 
poser of  songs  and  chansonettas  for  the 
Cafes-concerts.  Encouraged  by  the  popu- 
larity accorded  to  the  bold  rhythm  and 
slightly  vulgar  melody  of  these  songs  he 
rose  to  operettas,  "Valet  de  cour,"  "  Le 
Servent  de  Mme.  Gregoire,"  and  "Faille 
d'avoine."  The  decided  progress  evinced 
by  this  last   piece   was    confirmed  by  "  Le 

■  Cloches  de  Corneville,"  a  three  act  operetta 
produced  with  immense  success  atthe  Folies 
dramatiques,  on  April  19,   1877,  adapted  to 
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the  English  stage  by  Farnie  and  Reese,  and 
brought  out  at  the  Folly  Theatre,  London, 
February  23,  1878,  with  equally  extraordinary 
good  fortune.  Planquette  has  since  com- 
posed and  published  "  Le  Chevalier  Gaston," 
one  act  (Monte  Carlo,  February  8,  1879)  and 
"  Les  Voltigeurs  de  la  32me,"  three  acts 
(Theatre  de  la  Renaissance,  January  7,  1880). 

RANDEGGER,  Alberto,  composer,  conductor 
and  singing-master,  was  born  at  Trieste, 
April  13,  1832.  He  began  the  study  of 
music  at  the  age  of  13,  under  Lafont,  for  the 
piano-forte,  and  L.  Ricci  for  composition  ; 
soon  began  to  write,  and  by  the  year  1852 
was  known  as  the  composer  of  several  masses 
and  smaller  pieces  of  church  music,  and  of 
two  ballets,  "  La  Fidanzata  di  Castellomore  " 
and  "  La  Sposa  d'  Appenzello,"  both  pro- 
duced at  the  Teatro  Grande  of  his  native 
town.  In  the  winter  of  1854  he  brought  out 
a  tragic  opera  in  four  acts,  called  "  Bianca 
Capello,"  at  the  chief  theatre  of  Brescia.  In 
1864  he  produced  at  the  Theatre  Royal, 
Leeds,  "  The  Rival  Beauties,"  a  comic  oper- 
etta in  two  acts,  which  was  successful.  Mr. 
Randegger's  published  works  are  numerous 
and  important,  including  operettas,  songs, 
concerted  vocal  music  for  voice  and  orchestra 
or  piano-forte ;  he  is  also  the  author  of  the 
Primer  of  Singing,  in  Dr.  Steiner's  series 
(Novello).  A  large  number  of  Mr.  Ran- 
degger's  pupils  are  now  before  the  English 
public  as  popular  singers. 

REEVES,  Sims,  the  great  tenor,  was  born  at 
Woolwich,  1821  ;  made  his  (/ii^?// about  1840, 
after  serious  studies  in  London  and  Italy,  and 
has  since  held  highest  rank  among  operatic 
and  oratorio  tenors.  His  son,  in  1880,  made 
a  promising  debut  as  tenor. 
• 

ROECKEL,  Joseph  Leopold,  youngest  son  of 
Professor  Joseph  Augustus  Roeckel,  was  born 
in  London  in  the  year  1838.  He  studied 
composition  at  Wiirzburg,  under  Eisenhofer, 
and  orchestration  under  Gotze,  at  Weimar. 
He  is  well  known  as  a  teacher  and  a  volu- 
minous composer  of  songs.  His  orchestral 
and  instrumental  compositions  are  less  well 
known,  but  his  cantatas,  "  Fair  Rosamond," 
"Ruth,"  "The  Sea  Maidens,"  "Westward 
Ho,"  and  "  Mary  Stuart,"  have  been  received 
with  much  favor.  The  first  of  these  was 
performed  at  the  Crystal  Palace  in  1871. 

ROZE,  Marie  Mapleson,  born  in  Paris,  March  4, 
1850,  received  her  first  instruction  of  Auber, 
and  appeared  with  marked  success  in  the 
chief  roles  of  several  operas  composed  ex- 
pressly for  her  by  Auber.  She  filled  a  five- 
years'  engagement  under  Colonel  Mapleson, 
director  of  "  Her  Majesty's  Opera,"  London, 
and,  in  1877,  Max  Strakosch  engaged  Mme. 
Roze  for  an  opera  season  in  the  United 
States ;  which  engagement  she  filled  with 
great  success.  In  1878  she  was  married  to 
Henry  Mapleson, 

SAINTON-DOLBY,  Charlotte  Helen,  was  born 
in  London  in  1 82 1 ,  and  gave  signs  of  possess- 
ing decided  musical  talent  when  still  young. 
Her  earliest  instructress  was  a  Mrs.  Montague, 
from  whom  she  received  piano-forte  lessons. 
On  the  death  of  her  father  Miss  Dolby  deter- 
mined to  adopt  the  musical  profession,  and, 
in  1832,  entered  the  Royal  Academy  of  Music, 
where  she  first  studied  under  Mr.  J.  Bennett 
and  Mr.  Elliott,  -and  then  under  Signor 
Crivelli.  In  1837,  so  great  was  her  promise 
that  she  was  elected  a  King's  Scholar,  al- 


though her  voice  was  still  weak  and  not  fully 
developed.  She  remained  at  the  Academy 
for  five  years,  and  after  leaving  was  elected 
an  honorary  member  of  the  institution. 
Almost  from  the  date  of  her  first  appearance 
in  public  until  her  retirement  in  1870,  Miss 
Dolby  remained  unrivaled  as  a  singer  of 
oratorio  and  English  ballads.  The  admirable 
skill  with  which  she  controlled  a  powerful 
contralto  voice,  the  exquisite  intonation,  per- 
fect enunciation,  and  noble  declamation, 
which  distinguished  her  singing,  caused  her 
to  take  a  very  high  place,  not  only  among 
English,  but  among  European  artists  of  the 
present  century.  Madame  Sainton  has 
written  many  ballads  and  songs. 

SAINT-SAENS,  Camille.  Born  1835  ;  one  of 
the  most  noteworthy  French  composers  ;  has 
written  symphonies,  operas,  and  much  else  ; 
is  best  known  in  this  country  by  his  "Phaeton" 
and  his  "  Danse  Macabre."  The  former  is  a 
fine  specimen  of  legitimate  programme  music, 
i.  ^.,  music  which  seeks  to  express  a  series  of 
emotions  connected  with  a  definite  series  of 
incidents.  He  is  also  an  excellent  organist 
and  pianist. 

SANTLEY,  Charles,  born  at  Liverpool,  Feb- 
ruary 28,  1834,  is  the  possessor  of  a  baritone 
voice  of  fine  quality,  extensive  compass  and 
great  power.  He  quitted  England  for  Italy, 
1855,  and  studied  at  Milan  under  Gaetano 
Nava;  returned  October,  1857,  and  took 
lessons  from  Manuel  Garcia.  He  appeared 
at  St.  Martin's  Hall  as  Adam  in  Haydn's 
"Creation,'.'  November  16,  1857,  and  on 
January  8,  1858,  sang  the  two  parts  of 
Raphael  and  Adam  in  the  same  work  at  the 
Sacred  Harmonic  Society.  He  first  appeared 
at  the  Covent  Garden,  in  the  Pyne  and  Har- 
rison Company,  as  Hoel  in  "  Dinorah,"  in 
September,  1859,  and  sang  in  "  Zampa,"  the 
"  Waterman,"  and  "  Peter,  the  Shipwright," 
at  the  Gaiety,  in  1870.  His  first  essay  in 
Italian  opera  was  at  Covent  Garden  in  1862, 
but  later  in  the  same  season  he  transferred 
his  services  to  Her  Majesty's  Theatre.  He 
first  sang  at  the  meetings  of  the  Three  Choirs, 
at  Worcester,  in  1863,  at  the  Birmingham 
Festival  in  1864,  and  at  the  Handel  Festival, 
at  the  Crystal  Palace,  in  1862,  and  has  since 
maintained  his  position  as  the  first  English 
singer  of  his  class  ;  and  during  a  tour  in  the 
United  States,  in  1871,  reaped  substantial 
honors  here  also.  Mr.  Stanley's  accomplish- 
ments are  not  confined  to  music.  He  has 
adapted  "  Jaconde "  to  the  English  stage 
and  is  an  enthusiastic  amateur  painter.  On 
April  9,  1859,  he  married  Miss  Gertrude 
Kemble,  daughter  of  John  Mitchell  Kemble, 
the  eminent  Anglo-Saxon  scholar,  and  grand- 
daughter of  Charles  Kemble.  She  appeared 
as  a  soprano  singer  at  St.  Martin's  Hall,  in 
the  "Messiah,"  in  December,  1857,  but  on 
her  marriage  retired  from  public  life. 

SCHIRA,  Francisco,  long  resident  and  es- 
teemed in  London  as  composer,  conductor 
and  professor  of  singing,  was  born  at  Malta, 
September  19,  181 5,  received  his  early  edu- 
cation at  Milan,  and  was  placed  at  the  age 
of  nine  (1824)  in  the  Conservatorio,  where 
he  learned  counterpoint  under  Basily,  prin- 
cipal of  that  institution.  At  17,  having  com- 
pleted his  studies,  Francisco  was  commis- 
sioned to  write  an  opera  for  the  Scala,  which 
was  produced  November  17,  1832.  He  then 
went  to  Lisbon,  anS"  after  achieving  musical 
success,  left  the  Portuguese  capital  in  Jan- 


uary, 1842,  and  located  in  Paris;  while  at 
the  latter  place  he  accepted  the  position  of 
director  of  music  and  orchestral  chief  at  the 
Princess  Theatre,  London.  Francisco  Schira 
is  a  composer  of  the  genuine  Italian  type ; 
as  an  instructor  in  singing  he  has  always 
maintained  a  high  position,  many  a  public 
vocalist  having  profited  by  his  counsels. 

STRAUSS,  Johann.  1804-1849.  Lived  in 
Vienna,  and  is  known  the  world  over  by  his 
beautiful  dance  music.  His  sons,  John,  Jo- 
seph and  Edward,  are  hardly  less  renowned 
for  their  productions  in  the  same  field.  John, 
indeed,  has  also  written  comic  operettas. 
His  waltz,  "  On  the  Beautiful  Blue  Danube," 
is  the  best  known  of  his  works. 

SUDDS,  W.  F.,  born  in  London,  England, 
1843 ;  came  to  this  country  atthe  age  of  seven; 
was  a  pupil  of  Eugene  Thayer  in  organ- 
playing,  and  of  Julius  Eichburg  in  harmony, 
composition  and  violin  playing.  He  is  a 
prolific  and  talented  composer,  with  great 
fertility  of  invention.  Sudds  is  the  author  of 
many  excellent  songs ;  a  valuable  organ 
instructor,  entitled  "  National  Guide  to  Reed 
Organ  Playing;  "  the  largest  and  most  com- 
plete piano  instructor  ever  published  in  this 
country,  entitled  "National  School  for  the 
Piano-forte,"  which  has  secured  flattering 
testimonials  from  the  most  prominent  mu- 
sicians in  America  ;  also  two  very  successful 
collections  of  anthems.  He  is  widely  known 
by  his  remarkably  graceful  and  melodious 
piano  pieces,  in  which  class  of  composition 
he  is  said  to  be  the  most  successful  in  Amer- 
ica, at  least,  since  Gottschalk. 

SULLIVAN,  Arthur  Seymour.  Born  1842. 
He  was  a  pupil  of  the  Leipsic  Conservatory, 
and  is  a  talented  and  accomplished  musician 
and  composer.  He  has  written  works  of  con- 
siderable importance,  including  one  or  two 
oratorios,  but  is  best  known  in  this  country 
by  his  comic  operas,  "  H.  M.  S.  Pinafore," 
"  Patience,"  "  Pirates  of  Penzance,"  etc., 
which  have  had  most  extraordinary  runs. 

SUPPE,  Franz  von,  was  born  in  Dalmatia  in 
1820.  He  is  a  conductor  in  Vienna,  and  has 
composed  operas,  symphonies,  quartettes, 
etc.  He  isbest  known  by  his  comic  operettas, 
of  which  "Fatinitza"  and  "The  Beautiful 
Galatea"  have  been  given  in  this  country. 

THOMAS,  Theodore.  Born  in  East  Frisia  in 
1835  ;  has  been  a  violinist  and  conductor  in 
New  York  since  1847.  He  developed  and 
trained  the  finest  orchestra  yet  seen  in  Amer- 
ica, with  which  he  made  extended  concert- 
tours  for  many  years.  At  the  establishment 
of  the  Cincinnati  College  of  Music,  in  1877. 
he  was  called  to  be  its  director,  but  resigned 
early  in  1880  and  returned  to  New  York. 

THURSBY,  Miss  Emma  C,  is  a  native  of 
Brooklyn,  N.  Y.,  and  although  still  youthful, 
holds  a  place  in  the  affections  of  the  Ameri- 
can people,  stronger,  perhaps,  than  is  enjoyed 
by  any  other  singer  in  the  country.  She  is 
a  pupil  of  Mme.  Rudersdorff  and  Signor 
Errani.  Her  voice  is  a  pure,  sweet,  fresh 
soprano,  and  her  compass  is  from  G  in  alt, 
to  A  below  the  staff.  For  Sunday  services  in 
the  Tabernacle  Church  of  New  York,  she 
received  a  salary  of  $3000.  Strakosch  agreed 
to  give  her  ^100,000  for  three  years'  singing 
in  concert  and  oratorio.  She  made  her  debut 
in  Boston,  in  1870,  since  which  time  she  ha 
sung  in   all   parts  of  America   and  Europe 
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with  great  success.  She  is  of  petite  figure, 
with  a  very  expressive  face,  and  a  most 
charming  and  modest  bearing.  She  abso- 
lutely refuses  to  appear  upon  the  stage  in 
opera.  Her  recent  successes  abroad  have 
been  all  that  her  earlier  career  promised. 

VERDI,  Giuseppe,  was  born  in  Busseto,  Italy, 
in  1813.  He  is  a  prolific  composer  of  Italian 
operas,  of  which  the  best  known  in  his  earlier 
style  is  "11  Trovatore,"  a  work  popular  on 
account  of  its  pleasing  and  effective  melodies, 
but  poor  in  harmonic  and  contrapuntal  treat- 
ment and  lacking  in  truth  of  dramatic  char- 
acterization. In  these  points  he  has  greatly 
improved  in  his  later  opera,  ''Aida,"  in  which, 
as  in  his  great  Requiem  Mass,  he  shows  the 
influence  of  the  modern  German  School. 

VICKERS,  George  M.,  was  born  in  Philadel- 
phia, Pa.,  January  8th,  1841.  As  a  writer  of 
song-poems,  this  gentleman  has  no  superior, 
either  in  this  country  or  in  Europe.  His 
poems  possess  a  degree  of  grace  and  origi- 
nality that  not  only  gives  them  a  peculiar 
beauty,  but  also  insures  their  almost  imme- 
diate-popularity. He  is  a  perfect  master  of 
the  art  of  versification,  and  few,  if  any,  of 
his  writings  fail  to  give  evidence  of  his  rare 
poetical  talent.  Among  his  more  noted 
poems  which  have  been  set  to  music  by  pop- 
ular writers,  may  be  mentioned  "  The  Fish- 
erman's Bride,"  "Six  o'Clock,"  "Twilight 
on  the  Sea,"  "Orange  Blossoms,"  "  By  the 
Old  Cathedral,"  "The  Robber's  Dream," 
besides  "  The  Proudest  Ships,"  "Why,  Why, 
O  Sea?"  in  his  libretto  of  "The  Lightkeeper's 
Daughter,"  and  "Ah,  Love's  a  Rose,"  "  Now 
That  We've  Met  Again,"  and  "Sweetest 
Blossoms  of  the  Spring,"  in  the  libretto  of 
"  Nora,"  of  which  he  is  also  the  author.  Mr. 
Vickers  has  written  considerably  more  than 
two  hundred  poems,  upon  subjects  ranging 
from  the  most  humorous  to  those  embodying 
the  most  touching  patlios.  His  descriptive 
pieces  are  universally  admired. 

WESTENDORF,  Thomas  P.  Among  the 
promising  composers  of  the  United  States  is 
Mr.Westendorf.  He  began  his  musical  studies 
in  1857,  under  Louis  Staab,  Professor  of  the 
Piano,  and  Henry  Declerq,  Professor  of  the 
Violin,  with  whom  he  made  rapid  progress  as 
a  performer  on  both  instruments,  at  the  same 
time  acquiring  considerable  knowledge  of 
wind  instruments.  Later  he  was  appointed 
teacher  of  the  brass  band  and  of  singing  in 
the  Reform  School  of  Chicago.  Here  his 
efforts  were  crowned  with  success,  the  band, 
of  which  he  was  the  leader,  becoming  famous 
throughout  Illinois.  As  a  composer,  Mr. 
Westendorf  might  have  dated  back  much 
further  than  the  time  of  his  first  published 
production,  had  it  not  been  for  his  modesty, 
a  quite  natural  trait  with  true  genius.  As  a 
successful  and  versatile  writer,  he  is  equaled 
by  few  in  this  country.  His  songs  and  in- 
strumental compositions  have  an  exceedingly 
large  sale,  and  seem  to  strike  the  popular 
fancy  in  an  extraordinary  degree. 

WHITNEY,  Mr.  Myron  W.  The  magnificent 
voice  and  cultured  style  of  Mr.  Whitney 
render  him  a  tower  of  strength  on  all  import- 
ant musical  occasions.  As  an  oratorio  singer 
he  has  but  few  rivals  and  no  superiors.  His 
legitimate  rendering  of  anything  intrusted  to 
him  is  worthy  of  special  eulogy,  especially 
in  an  age  when  tradition  is  decried  as  being 
unworthy  of  consideration  in  this  age  of 
musical  progress.     Mr.  Whitney  is  a  New 


Englander,  hailing  from  Ashley,  Mass., 
where,  in  1 836,  he  first  saw  the  light.  He  was 
first  heard  at  a  Christmas  performance  of  the 
"  Messiah,"  given  by  the  Handel  and  Haydn 
Society  in  Boston.  Since  that  time  he  has 
assisted  at  almost  every  important  oratorio 
performance  in  this  country,  and  enjoys  a 
widely  extended  popularity,  which  he  has 
worthily  earned.  In  187 1  he  visited  England, 
and  achieved  a  notable  success  in  London, 
particularly  at  the  concerts  of  the  Sacred 
Harmonic  Society.  He  was  also  intrusted 
with  the  part  of  Elijah  at  the  Birmingham 
Festival  in  1871,  and  "won  golden  opinions 
from  all  sorts  of  people." 

WINANT,  Miss  Emily.  This  young  and  rising 
contralto  is  the  fortunate  possessor  of  a  con- 
tralto voice  of  great  beauty,  and,  thanks  to 
the  careful  training  she  received  from  the  late 
Mme.  Rudersdorff,  her  method  is  all  that 
could  be  wished.  She  holds  a  position  in  the 
choir  of  St.  Thomas'  Church,  in  New  York, 
where  her  services  are  highly  valued.  She  first 
courted  public  opinion  at  one  of  Remenyi's 
concerts,  in  November,  1878,  and  has  since 
been  frequently  heard  at  the  New  York 
Philharmonic  and  Symphony  concerts  and 
elsewhere,  with  tolerable  frequency.  Her 
engagement  by  the  New  York  Festival  Com- 
mittee was  a  graceful  compliment  to  the  young 
artist. 


HOW  MUSIC  IS  MADE. 

"  The  way  to  cook  a  rabbit  is  to  first  catch  a 
rabbit,"  etc.,  applies  forcibly  to  the  initial  pro- 
cess of  producing  a  musical  composition  in 
sheet  form;  and  it  may  be  further  added,  that 
manuscripts  worth  publishing  are  as  hard  to 
procure  as  the  traditional  rabbit.  As  all  large 
music  publishing  concerns  are  constantly  in 
receipt  of  manuscripts  sent  for  examination 
and  sale,  it  becomes  necessary  to  inspect  each 
composition  as  soon  as  possible,  otherwise  they 
would  accumulate  to  such  an  extent  that  a 
separate  examination  would  be  next  to  impos- 
sible. Forthis  purpose  is  employed  athoroughly 
educated  and  practical  musician,  one  who  not 
only  performs  at  sight,  but  who  is  also  a  master 
of  harmony  and  composition.  After  carefully 
trying  over  each  piece,  and  noting  his  opinion 
thereon,  the  result  may  be  the  selection  of  one 
or  two  manuscripts  out  of  perhaps  fifty,  tlie 
balance  being  returned  to  their  respective 
authors  marked  "rejected."  We  will  suppose 
that  one  of  the  pieces  recommended  by  the 
inspector  is  a  song.  The  publisher  now  holds 
a  manuscript  which  in  the  opinion  of  his 
inspector  is  worth  publishing,  that  is,  it  has 
some  point  of  excellence  tliat  might  result  in 
the  piece  becoming  populai'.  The  next  step  is 
to  read  the  letter  sent  by  the  writer  of  the  song, 
and  if  the  author's  demands  are  deemed  reason- 
able his  terms  are  accepted  and  the  song  is 
"  put  in  hand,"  not,  however,  before  the  pub- 
lisher has  first  satisfied  himself  that  the  words 
are  correct  and  suitable,  and  that  the  title  is 
not  already  in  use.  The  manuscript  is  then 
taken  by  the  engraver,  who,  seated  at  his  table, 
begins  the  work  of  transferring  to  metal  plates 
the  "  copy  "  before  him.  Forthis  purpose  he 
employs  a  hammer  and  a  multitude  of  small 
steel  dies,  each  one  of  which  represents  a 
character  of  music,  in  fact  everything  from  a 
brace  to  a  double  bar,  and  from  a  grace  note 
to  a  "sixty-fourth,"  besides  rests,  slurs,  cres- 
cendos  and  a  full  set  of  the  alphabet  in  various 
sizes,  such  as  agate,  nonpareil,  primer,  etc. 
Upon  the  table  before  him  rests  a  slab  of  iron 


about  two  feet  square  by  two  inches  thick 
This  is  the  anvil  (?)  on  which  is  laid  the  metal 
plate  aforementioned.  The  latter  is  composed 
of  white  metal  and  is  one-sixteenth  of  an  inch 
in  thickness  ;  the  surface  is  highly  polished  and 
resembles  burnished  silver.  With  the  aid  oi 
compasses,  rules,  and  other  peculiar  tools,  the 
lines,  bars,  etc.,  are  laid  out,  after  which  the 
engraver  proceeds  to  fill  in  the  music  and 
words,  and  thus  each  plate  is  treated  until  the 
song  is  finished. 

While  the  music  engraver  is  busy  with  his 
manuscript  and  dies,  the  title  engraver  is  not 
idle.  By  a  process  exactly  similar  to  bank-note 
or  steel  engraving  this  individual  prepares  the 
title,  which,  as  an  obvious  necessity,  must  be 
entirely  original  in  design,  both  in  lettering  and 
ornamentation.  The  metal  plates  used  for  titles 
are  the  same  as  those  used  for  music. 

The  music  plates  and  title  being  finished, 
proofs  are  taken  from  them  and  submitted  to 
the  music  inspector,  who  carefully  examines 
each  page  and  makes  the  necessary  correc- 
tions, after  which  they  are  returned  to  the 
engraver.  The  latter  individual  having  made 
the  designated  changes  or  additions,  passes  the 
plates  to  the  superintendent  of  the  press-room, 
where  they  are  in  turn  given  to  a  pressman. 

The  press  used  is  the  same  as  employed  in 
steel-plate  printing,  and  can,  l:herefore,  only  be 
worked  by  hand.  This  process  is  necessarily^ 
slow  and  tedious,  but  it  is  the  only  method  by 
which  first-class  sheet-music  can  be  made. 
After  the  music  is  printed,  the  music  sheets, 
which  are  still  wet,  are  hung  upon  racks  to  dry.  , 
The  drying  process  consumes  about  two  or 
three  hours,  when  they  are  taken  down,  folded, 
and  put  in  a  press,  where  they  are  usually  left 
over  night.  In  the  morning  they  are  taken 
out,  and  we  have  before  us  a  pile  of  elegant 
plate  music,  "the  latest  song  of  the  season." 
"Plate"  editions  will  always  be  preferred  by 
all  who  appreciate  music  that  can  be  easily 
read;  in  fact  to  those  accustomed  to  plate 
work,  "type  music"  seems  like  no  music. 


PROOF-READING. 

None  but  an  author  can  appreciate  the  import- 
ance of  correct  proof-reading ;  and  many's  the 
writer  who  has  had  occasion  to  regret  the  typo- 
graphical blunder  that  distorted  or  made  vague 
his  otherwise  meritorious  effusion.  It  is  doubtful 
if  a  writer  lives,  or  ever  did  live,  who  has  not 
had  such  experience.  No  matter  how  careful 
the  professional  proof-reader  may  be,  he  is  bound 
to  overlook  errors  in  his  proof-sheets.  It  may 
not  be  in  a  misspelled  word,  which  is  the  least 
objectionable  mistake  that  occurs,  for  the  sense 
is  generally  preserved;  nor  may  it  be  a  mis- 
placed cap  or  lower-case  letter,  nor  even  a 
"wrong  font,"  for  any  and  all  of  these  will  be 
instantly  detected  by  any  proof-reader.  The 
great  difficulty  comes  when  a  wrong  word  is 
introduced,  either  by  the  incorrect  reading  of 
copy  by  the  type-setter,  or  by  the  omission  or 
addition  of  a  letter,  thus:  the  word  band,  by 
leavingoutthe^,  becomes  ««(/,  a  properly  spelled 
word  ;  and  ba7Td  with  the  d  omitted  makes  ban; 
while  band  with  the  n  wanting  conveys  a  bad 
idea  of  the  author's  intention.  Now,  fev/  proof- 
readers would  note  an  error  of  this  latter  de- 
scription, as  not  one  in  a  hundred  reads  his 
proof  to  get  the  sense  of  the  matter  before  him, 
but  merely  runs  over  the  column  mechanically, 
and  passes  over  the  mistake  because  it  is  a 
rightly  spelled  word.  Of  course  some  copy  is 
hard  to  read,  but  as  a  rule  any  manuscript  is 
liable  to  meet  with  the  same  trouble. 
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Allegretto  con  spirito. 


1.  Singing  a    las  -  sie 

2.  Singing  the  las-  sie 
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fair,  .  . .      "He  who  my  love  would  claim,    Shall  have  red,red  gold  to    spare,        And  bear  a    no  -  ble  name  !    On    a    gallant  steed  he  shall 
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1.  Weary      of  liv  -ing,  so    wea-ry,  Longing  to  lie  down  and 

2.  Weary,     so  wea-ry    of  waiting,  Waiting  for  sympa  -  thy 
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Tir-  ed    of  breasting  the    bil-low,        The      bil  -lows  of     toil        and      strife. 
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1.  The  puir  auld  folk  at  hame.ye  mind, Are  frail  and  failing  sair, And  weel  I  ken  they'd 

2.  When  first  we  told  our  story,lad,Their  blessing  fell  sae  f ree,They  gave  no  tho't  to 
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1.  When  the  ship     went  o'er  the  wa  -ters,  Ah  !  but  then     my  heart  wag 
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Oh  !  not  the  richest  strain  would  charm  me,    As      one    of  those  old  ballads    now  ;  . 
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1.  I  dreamt  that  I       dwelt       in      mar    -     ble    halls,      With 
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vassals  and  serfs  at     my        side,     .     .     .  And    of    all  who  as-sembled  with  -  in     those  walls   That    I  was  the  hope  and   the    pride. 
knights  up-  on    bend    -      ed        knees,       .     .  And  with    vows    no      maid  -  en  heart  could  withstand,They  pledg'd  their  faith    to        me, 
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And   I  dreamt  that     one  of     that    no    -  ble  host  Came  forth  my  hand        to    claim ;    .     .     .    But  I      al    -    so     dreamt,which 
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In    years      long  pass'd   a    -    way, 
A        sail    -     or  bold    to         be. 
Those   days      have  flown        a  -  way, 


A        lit    -    tie  maid  and       I    would  meet  Be  -  side  the  stream  to 
I        left        the   lit  -  tie      maid      behind,  And  crossed  the     dis  -tant 
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We  used  to  watch  the  sun  go  down  Up  -on  the  gold  -  en  tide ; 
But  when  the  ship  came  back  a  -  gain.  And  touched  the  gold  -  en  shore ; 
But    still       I     know    in       f u  -  ture    days.  When  life's  dark  jour    -    ney's  o'er. 


And  count  the  ships  that 
I  found  the  lit  -  tie 
That      lit  -    tie    maid   and 


glid  -  ed      by        To  reach    the  o  -  cean    wide ; 
maid  and      I    Would  meet  on  earth  no      more  ; 
I    shall  meet.    Up  -on        the  gold  -en     shore  ; 


And  count      the  ships  that    glid  -ed     by.      To  reach  the  o  -.  cean  wide. 

I      found  the       lit    -    tie  maid  and     I     Would  meet  on  earth  no  more. 

That     lit    -    tie  maid  and       I    shall  meet    Up  -  on  that  gold  -en  shore. 
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song ;  I'm     read  -    y       to    go  to      rest 
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Wheu  the  swallow  comes        With  the  brightest  days. 
When  the  shining  day  Fades  to      ev  -  en  close. 
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lATORDS  BY  ADELAIDE  PROCTER. 

Moderato. 


MUSIC  BY  VIRGINIA  GABRIEL. 


mf  rwoluto. 


w- 


ri    s: 


:i=* 


-^-^ 


gE^ 


SE 


•■8: 
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Do  not  fear 
Let  thy  hand 
By    your  heart's 
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.  be  firm  and  steady,  . 
.  calm  strength  in     lov-ing. 
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THE  COTTAGE  ON  THE  MOORLAND. 


WORDS  BY  GORDON  CAMPBELL,  ESQ. 

Andantino. 
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MUSIC  BY  MADAME  SAINTON  DOLBY. 
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ij    Moderate  vwlto. 


THE  DAY  IS  DONE 


MUSIC  BY  M.  W.  BALFE. 
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riten.  ^        ^         Tempo  primo. 
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WORDS  BY  MISS  MULOCK. 


DOUGLAS 


MUSIC  BY  LADY  JOHN  SCOTT. 
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1.  Could  ye  come  back    tome,    Doug-las!     Doug-las!  In   the  old   like  -  ness       that  I  knew,         I       would  be    so    faithful,  so 

2.  Nev  -  er    a     scorn    -    ful     word  should  pain  you ;      I'd  smile  as  sweet      as         an     -    gels  do, —  Sweet  as  your  smile     on 

3.  Oh,      to  callback  the      days  that      are   not!  Mine  eyes  were  blinded,  your    words     are  few.     .Do  you      know     the   truth     now 
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4.  I     was  not  half    worthy       of        you,  Douglas,  Not         half    worthy    the       like         of  you ;       Now        all  men  beside   are  to 

5.  Stretch  out  your  hand  to  me,    Douglas!       Douglas!         Drop         for  -  giveness  from   heaven  like  dew,       As     I        lay      my  heart  on  your 
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WRITTEN  BY  ANDREW  HALLIDAY,  ESQ. 

Tempo  di  Bolero. 


COMPOSED  BY  W.  C.  LEVEY. 
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sail  -  or  boys,  And  we're  new-ly  home  from  South  Amer  -  i  -  kee ,     With  our  hearts        still  tingling  with  the  salt, 
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Oh,  hon-ey,  we've  our  pockets  full  of  mon-ey;  AVill  you  trip,  trip,  trip,  will  you 
No,  hon-ey,  tho' your  pocket's  full  of  mon-ey,  We  won't  trip,  trip,  trip,  we  won't 
So,  hon-ey,  while  our  pocket's  full  of  mon-ey,  Come  and  trip,  trip,  trip,  come  and 

II  I  I  III 


m 


i^^—^  y 


-Jr-*- 


ftfe 


-W- 


-a^— ^- 


:M: 


:tW: 


^ 


sD- 


-l^-V 


T«^ 


t^ 


poco  rail. 


a  tempo. 


4t=^=Jt 


i 


:ff=P= 


^ 


sti^i 


5 


^- 


zfz 


:^^ 


S 


:kL=t^ 


:?=a^i 


:^ 


:*=i^i 


P=i^ 


:^ 


-g^^- 
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Flies  can  see  More  than  we.  So  how  bright  their  eyes  must  be!  Lit-tle  fly.  Ope  your  eye.       Spiders,  spiders   are  near  by: 
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For    a    se- cret       I      can  tell,  Spiders  nev  -  er       use  flies  well.  Then  a-way!      Do  not  stay !      Lit-tle  fly,  good  day,  good  day ! 
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Then  a-way  !     Do  not  stay  I     Little  fly,  good  day,  good  day  !  Then  a-way  !  ah,  do  not  stay  !  Good  day,  good  day  ! 
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ELCOME,  PRETTY  PRIMROSE 


Allegretto  modei-ato 


GIRO  PINSUTI. 


1.  Welcome,  pretty  primrose  flow'r 

2.  Gaz-ing  on  thee,  ear-ly      flow'r, 


That      comes    when  sun-shine  comes, 
I         seem       to     hear   the  spring 


When 
That 


rainbows  arch  the  silver  show'r 
calls  the  sunshine  ev'ry  hour, 


Of      ev'    -    ry     cloud  that  roams. 
And   tells      the     bird   to     sing, 


Of       ev'    -    ry     cloud  that  roams. 
And    tells      the    bird  to      sing; 
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Wel-come,  pret  -  ty       prim  -  rose   flow'r ;      To       me     thy     com  -  ing  seems 
Wel-come,  pret  -  ty       prim  -  rose   flow'r ;      To       me     thy     com  -  ing  seems 


To    wake    a  -  gain    the 
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spring-time  hour    With     sun  -  shine    in       its    dreams. 
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Welcome,  pretty,  pret-ty,  pret-ty,      pret-ty  primrose  flow'r  With    sun  -  shine    in      its    dreams. 
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T  YOU  TELL  ME  WHY,  ROBIN? 

WORDS  AND  MUSIC  BY  CLARIBEL. 
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1.  You     are      not  what  you  were,        Rob-in; 

2.  On       Sun  -  day    af  -  ter  church,      Eob-in,    I 

3.  The      oth  -  er  night  we  danc'd,       Rob-in,    Be- 
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Why       so  sad      and  strange? 
look'd      a  -  round  for      you ; 
neath     the  liawthorn     tree. 


You   once    were  blithe   and     gay, 
I  thought  you'd  see        me    home, 
I  tliought  you'd  sure  -    ly    come, 


Robin  ;  What  has  made    you  change  ? 

Robin,  As      once   you  used       to      do ; 
Robin,  If       but      to   dance   with   me ; 


i 


You 
But 
But 


m 


^^3 


f 


#— Tj^— ^ 


^t^ 


^pm^- 


0-- 


^^^ 


^l 


&h: 


^3^ 


:^=P= 


&. 


■•»—•' « 


4^=t 


^ 


Efc 


J=t^ 


zMziJz 


:?- 


Ni: 


nev    -    er  come      to       see       me  now,      As   once      you  used      to        do ; I      miss     you    at       the    wick   -    et  gate     You 

now      you  seem      a  -  fraid       to  come.    And     al    -   most  ev'   -   ry        day I     meet    you    in       the    mead  -  ows.  And     you 
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al  -  ways  let      me  through ;         It's  ver  -    y      hard   to      o  -  pen.  But   you    nev  -  er  come  and      try. 
look   the  f)th  -  er    way.  You  nev  -  er      bring  me   ]io  -  sies  now ;  The  last      is  dead  and      dry. 
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There's      no  place  like    home. 


WORDS  BY  R.  A.  GATTY 

Allegro  moderate. 


THE  TRYSTING  TREE. 


MUSIC  BY  ALFRED  SCOTT  GATTY. 
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With   boist'      -       rous  songs    and   catch  -   es. 


I  oft  since    then 

I        know         not,     why 


:t: 


* 


have 
that 


b:l: 


-^ 


:■!; 


:ti 


■=x 


li 


■--■^ 


original  time. 


I 


--m^=--:^- 


--^ 


watch'd      the  moon.         But      nev    -   er,     love. 
Land    -    ler  rang,      Through  all       my      soul. 


oh, 
but 


nev   -    er, 
nev  -    er, 


nev   -   er 
nev   -  er 


Can 
Can 


-I — 
for-  get 
for-  get 


that 
the 


—i- 


-m m- 


ir^  * 


jtr 


:!?: 


:t=P: 


#= 


±1 


=&--t=: 


j5=q: 


f^=i: 


Hg 


-I — — 


~l- 


:^: 


-I- 


A- 


i 


■zt  zrt  -&-   .  -^ 

To  be  played  in  moderate  time  but  with  great  variation  according  to  the  sentiment  of  the  words. 
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THE  DANUBE  RIVER.    Concluded. 


i 


W' 


night 
songs 


BIeS 


?: 


:=^- 


^~~"rs^ — ^" 


i 


^t=iz=i-r=z: 


:i=: 


the      Dan  -  ube       riv    -   er, 
the      Dan  -  iibe       riv    -   er, 


Can 

Can 


for 
for 


get 
get 


that 
the 


.-A— 4—4-4- 


zMz:zm~M-Mz 


_-r ^. 


— *- 


ben  marc. 


^^^^^^m^^^m 


night      In  June, 
songs    they  sang 

-* — « — « — « — « — « — *— F-i 


Up    -   on      the  Dan 
Up    -   on       the  Dan 


ube  riv  -  er, 
ube   riv  -  er, 


Can 
Can 


for  -  get 
for  -  get 


thatnigh't      in  June,      Up- 
the  songs    thej'^  sang      Up- 


1_- 


^=S-g=Sr_g  » 

r—\ — r— r— r-l 


Iff: 


5= 


:S:=^-= 


N=q- 


S=i= 


-J^— 


the  Dan   -  ube      riv  -  er. 


•-si- •!' 


— 1- 


:=1- 


$ 


.Li 


^E 


1^=qrz=.-=r.-=r=: 


:*z=i: 


the  Dan  -  uhe  riv  -  er. 


_j  i_j_j_ 


BRIDE  BELLS. 


FRED.  E.  WEATHERLY,  B.  A. 

Allegretto.        ;   ^^ 


1- 


^: 


mf  marcato. 


^^-- 


=:t?zfc 


zd-zz: 


EEB^EE^EEEEEErM^ 
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-It**- 


3 


-J^ 


:cii 


^= 


•8: 


:=j: 


:=ls^=l- 


11 


:?2= 


1  Maid       El  -   sie    roams    by        lane      and    lea,     Her      heart  beats    low      and        sad, 
3     A         year     by      seas,       a  year        by    lands,  A         year   since    then     has        died, 

^* 


:t:: 


:t: 


ili^ 


Sei= 


K&i 


Her      thot's    are      far        a  • 
And        El    -    sie       at       the 


n 


:qz=zq:r:- 


--g-- 


-<=^- 


-»»~:J*^-i 


:=1= 


:=1: 


-*- 


-^- 


rA^ 


izi: 


K^: 


:^- 


:i^: 


.-J ^- 


^: 


J: 


i^nbusi: 


(S- 


^«e=:-;=:?=^=F 


W^ 


*— - 


i^- 


:^==i: 


:ii=it 


-^' 


— I- 

=5= 


— ^; 


way  ,     at      sea.    With  her        bon   -    nie        sail    -     or  lad, 

al    -    tar  stands.    Her    .         sail    -     or  at        her        side, 


^ 


i^H^ii^-i 


With      her        bon -nie 
Her sail  -  or 


sail 
at 


or  lad.  But 

her        side !       While 


:s 


:d=3=3~S=|:=*^*- 


iSr-Bg: 


g=s|: 


ri 


=&•-" 
-=•- 


"Bit""" 


fefe 


^ 


Hi 


dE 


I 


3^-i 


fe.* 


S 


2S 


:ci: 


::2i=^ 


:t== 


±:=E 


:zc± 


is;^! 


-g?- 


Kling, 
Kling, 


lang, 
lang, 


ling, 
ling, 


She  seems    to      hear      her    bride  bells  ring,        Kling,  lang. 

Their  bon  -   nie    bride     bells     gai  -  ly      ring !         Kling,  lang, 


ling, 
ling, 


■t^==t 


s 


M=iz 


:^=iq: 


.M=Jz 


'-^- 


1 !- 


:^=^= 


£=^=i 


zMzziJz 


1 — r 


3i=S: 


#^ 


^ 
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^■=^-it 


=F=r=3=* 
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marcato. 


r 


S^==1=F 


:?=n[!: 


:t= 


:«-~i1: 


:^: 


Is 


:p=^: 


m 


:=t 


^: 


PjD 


::1: 


I 


^       /i5. 


I-  I 


fa 
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:=1: 


:t: 


:P2= 


:e^ 


Kling,         lang, 
Kling,         lang, 


ling,, 
ling, . 


She    seems      to      hear    her      bride    bells       ring,       her        bride      bells 
Their     bon  -  nie     bride  bells       gai     -     ly        ring!     Their 


^^ 


\f=Mz 


:t: 


!— h-P+- 


^^^=-Jii 


■=\- 


-^- 


-m=mz 


PP  ima  corda. 


:J--     lit 

tre  corde.  ores.- 


-m>—jjz 


^.^-■=\—W=.-=\z 
^±z=M—izz=Mz 


I 


t— 


'Xr.. 


-^J-^- 


%^^^^^ 
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BRIDE  BELLS     Continued. 


Piu  lento. 


—^- ^ 


I 


■-^- 


:t: 


S 


:rzx 


ring! 


That  night         her 


lov  -     -    er's 


=^== 


marcaio. 


E&. 


E^^ 


izi: 


:g: 


:^^Z3: 


— l-i 1 -4 al ■hr-'Si-r n — I- 


J.  jjm  lento. 


S-  •'C 


^ 


^1?^=:^ 


:^= 


:^= 


:=i: 


-c^- 


good  ship 


rode 


The  fur 


&=: 


Bis 


-  cay 


foam, 


And 


-I- 


i     L  J 


ii=3j^ 


E^=i 


:^: 


:?=: 


^m 


espressivo. 


^-=\: 


-^ rz)--- 


molfo  rit. 


::fa= 


dim. 


-^-^ 


i 


home. 


He  thought  of  her 

molto  rit  colla  parte. 


at       home ; 


While 


^^-- 


^. 


:=^=q 


^^ 


:|- 


P 


^ 


1=2 


-m. 


-fep-- 


~^t^ 


to: 


■0  Tempo  io. 


IC^ 


ze::^: 


lii 


:=|: 


»=z=r=t:: 


Kling. 


^ 


:s=^i 


:c^: 


lang, 


ling, 


He      seem'd    to        hear        his        home  bells    ring ! 


Kling, 


lang, 


&^^^^^^^m^^^ 


Tempo  lo. 


r     T 


^    J- 


:i=f 


li^-tS: 


fe^-:4^=*i=::=:=I=p: 


:=!: 


b=ii=:t: 


t:=z=1=:zz:p=z:z:^=p—  :==t=p: 


:=]=p: 


:t:=*==t: 


^-- 


pp 


BRIDE  BELLS.    Concluded.  .[35 


:ci: 


lUlff, 


KJing, 


Inng, 


linn,. 


He      seem'd      to        hear        his 


JOJD  awg  corde. 


tre  corde. 


^^ 


fe=*: 


:p--— 4 


:^^E 


=t 


-^=EE: 


:p==??: 


•g: 


ti=t=: 


ig==^^^^lil 


home    bells    ring,    his    home  bells 


ring ! 


marcato. 


^^■- 


:f*_5p_ 


EE^i 


i 


-J— ^— ^= 


_i 1 1- 


:^=:zPzi:P=:P: 


^ 


^^^ 


1.2 


:.2=2: 


1 


bride  bells      gai    -  ly       ring! 


FIVE  O'CLOCK  IN  THE  MORNING. 


Moderato  con  espress. 


CLARIBEL. 


£~fE^=rSp--=!?: 


^_4^^rr___^_f:_-p-__p. 


:p=p: 


:t2=:^= 


^=1= 


L'f=4^^_=t=F:p==.i-5=fci=tc 


-=1 — »- 


ijiJ=S: 


i 


5^^; 


^ 


::^- 


H^=S= 


1^ 


dew  lay 

Bes  -  sie,       the 

over  the 


glitt'  -  ring 
milk  -  maid 
meadows       the 


o'er  the 

mer  -  ri    -    ly 
mow        -       ers 


A         mist 
The        mead 
And        mer 


lay 

ows 

their 


over  the 

were    fresh     and 

voic        -        es 


m^^. 


!q_ 


-^- 
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FIVE  O'CLOCK  IN  THE  MORNING.    Concluded. 


^:=P--p=g^L-=g— ggr^ 


^S 


brook, 
fair. 


At       the  ear 

And     the       breeze 
And  one 


liest     beam   of 
of        mom 
a    -    mong 


the       gold    -     -   en         sun 
ing      kiss'd  her      brow, 

vbem      wended      his      way. 


:-S=i= 


■E^ 


The  swallow  her 
And  play'd  with  her 
To        where  the 


nest 
nut  • 
milk 


for  - 

brown 
maid 


■  sook; 
hair; 
sang; 


The      snow    - 
But        oft 
And        as 


y     blooms  of 
she       turned 
he        lin 


the        haw     -     thorn     tree 

and      look'd  a  -  round 

ger'd       by  her      side 


Lay        thick-ly       the 
As  if  the 

Des    -    pite  his 


ground        a  - 

si    -    -    lence 
com   -  -  rades 


:S=::1^t= 


=i: 


-  dorn 
scorn 
warn 


ing, 
ing, 


fr 


The  birds'      were    sing  -  ing        in  ev' 

'Twas      time  for    the      mow  -  er         to         whet 

The         old,  old       sto  -    ry       was        told 


± 


ry      bush, 

his    scythe, 

a    -    gain, 


mom 
morn 
mom 


ing,  The  birds  were  sing  -  ing  in 
ing,  'Twas  time  for  the  mow  -  er  to 
ing.         The      old^^ old       sto   -    ry      was 


ev     - 
whet 
told 


ry      bush,  At  five 

his      scythe.  At  five 

a    -    gain,  At  five 

0^ 


o'  -  clock 
o'  -  clock 
o'  -    clock 


M 


At      five  o'  -  clock      in        the 

At      five  o'  -  clock      in        the 

At      five  o'  -  clock      in        the 


in  the 
in  the 
in         the 


ii: 


?: 


-L. 


mf 

-4^- 


^=F=t: 


-=i— tti«— 


«!■: 


t 


dim. 


m 
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Allegretto. 


ARTHUR  SULLIVAN. 


%• 


^-^-U—. 


— I*— I — 


^^^H^^i 


?^Us'^. 


^g:&=^ 


Fed. 


*  Fed. 


Lit: 


fti^: 


P 


=^=^^E«^ 


=S?G^: 


«^&f 


=t:^ 


1^=S: 


"  Oh,  take    this  flow'r,  dear  love,". 
"Give  me    a     flow'r,  dear  love,"., 


said 
said 


zM--- 


p  >  r 


:jiE:^^-ps::^ip=b^iqip=p=^— 3i=bpzqip=ipz^pib=pz^pzipi^p~ 


iibrpzMipzipiaipzt 


^E^==t 


:s::^ 


:i=S=J: 


]s=qs=--g 


::^=q: 


^E^^^^i 


he, 
he. 


He  spake  vrith  a      tear-  ful  sigh, — 
She  threw         the  flower  he  craved, — 


That  night  he  was     go  -  ing      a- cross    the  sea.    And  this  was  his  last      good- 
"  Now    by   the   love  that    I  have    for  thee.    My     break-ing  heart      is 


'^ 


giE^mi 


i 


I 


^ 


f       ^ 


=!— !=;— P-=i— =1:  .  ... 

tz  t:  t  t= 

-»-  -»-  -!•-  -<•- 

>  >  >  '^ 


^&^^ 


t:\lz 


ipc^n^ip: 


:k: 


iE5— ^ 


^=rt^: 


:^=5^iJ^-Fg: 


^ 


g 


-^i 


iffrrip: 


:ff=P 


z:^— ^nt^fcrr^-tg 


p--ic 


-^-r— 


n=^ 


-  bye,        And 
saved,       My 


this  was    his      last  good-bye. 
break   -  ing       heart  is  savedJ 


is: 


i 


She  took  the    gift  with     a  mocking  smile.  In  the  flush   of  her     maiden 
He  kissed  it    once  with    a    ten  -  der  sigh,  And     treasured  it     near  his 


:^==S= 


iq: 


::^= 


I 


J-_±5d^^=: 


fo- 


^^-g 


^-: 


^=^ 


-=1 — 


g^ 


:p_q_q_ 


-=1-=1- 


g: 


si-p— 1^=^^-- 


=^ 


^ 


1^ 


=t^: 


-4= 

r- 


V 


F 


y-^---^ — F- 


E^^: 


:P=P=:P: 


=1^ 


-J- 


q^-^=t 


:=1»^ 


-ti» — b«' — t^ 

pride,        With  heart  -  less      guile  she       dallied        a  -  while.  Then  threw    the  flow'r  a    -  side,       Then 
heart, — "  Tho'    years    roll      by      this     flow  -  er    and      I       shall    nev  -   er,    nev  -  er       part.       Shall 


^^^^^ 


threw  the    flow'r  a  - 
nev   -   er,    nev  -  er 


^ 


=fe— =: 


'-^~ 


^ 


■SM; 


'm: 


-^i 


=1= 


-!^_-^, 


j.--^ 

.•^- 


teSlt! 


-^ 


^ 


* 


^ 


^ 


* 


"t*=i  1  —  - 


=^=d= 


-Rs^- 


I 


«/ 


:=l= 


:R4; 


-m- \—m — m—m      m  \-&r- 


3--i-— i^-^ 


i 
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SWEETHEARTS.    Continued. 

P  a  tempo. 


for         a      year, 


a         week. 


H 


a      day, 


But      a- 


V 


9 


:i^=zizriri_!i_qs3nqz:^pi^r:pc3|iEErpzz: 


-^^• 


;Efe± 


las  for        the  love  that  loves  al     -     -    way ;  Oh,     love,  for      a       year, 

N      l^:g:     :g::t3«.    :g:: 

-I 1 w — I — I — ~ 


ii^i 


1— •l-t;— rr«(— ai— al-T ' — «— <*■ 


:a^: 


-Jm^-^- 


Ji±J:=t2=:t: 


-±^ 


:N: 


:t: 


TP^       i;^ 


H'— =^— =1^- 


=t 


ii 


=^— =^ 


_-?] — i— =i-=i- 


--=r- 


l-:3'»=riz:L£^=3ip=t=t==tzit=:Eip-t=t=l=t==t 


1=1: 


■'ii-J 


=^ 


^^^=^^^^-^^JI 


■Fp±=zzif?zS?i=ffE 


-^—i^—^- 


t^£EE 


I 


:=1- 


•8: 


=t:E^E^EEta=«=^=^=^l^= 


week, 


a      day, But    a   -    las for    the  love    that  loves al   -    way.. 


I 


^■- 


cres.  J 


% 


-!1-!1- 


q^=5=|^: 


~-^'^—^—^'=^ 


^ 


^ 


?^ 


'cSj-zSJ  'pj^- 


L-q=>f- 


gi 


:=1: 


=^5=S 


rt 


=t, 


-=t- 


--li- 


i^^EEElEEPz 


Ei 


■M—a^—M—mL 


¥■ 


4= 

1^ 


-^- =!— ^- 


EE^E^^^EEE 


^ 


fe^=? 


w 


s 


Et^g^iE 


W=:f=»: 


F=^= 


They    met      a -gain  in  the      aft   -    er  years,     In 


i 


f  dim. 

^^^^EpEp=|g^|p-^EE= 


p   ^  r 


Ciu- 


fcr^E^Et^TE^5ES^=SEFS^5^E^E5EFS^?ES^E^:? 

t.i,^t=Li^i=Eip=^:p^pi^ip:i:brpi^zp-piz^izp=:Erp=^p=:p=:^p: 


:^ 


E^=ii^ 


:=^ 


I^^^P 


:t2=t2: 


=1?=*: 


S 


ife^t?: 


:={=: 


life's    sad  sorrow  -  ful  time ; 


J^-M- 


Their  heads  were  heavy  with      age    and  tears,  And  white  with  the  win  -  ter    rime. 


:5t 
He 


*   **     *    I   J   I    I  ■]   T  j       !     i     I    I    -I* 

=EEEE=z^i=E^^=i^E*Ei^3"*^=z*?f*=EE'^=^^^^^^S 


iq:_q: — |^-^_4:i:E_z>>»i  --  -^ 


-tt^ 


~^^\ 


=^— =i— ^=1-^: 


iiis=&5 


i 


.:i:N..,v;k:^:.t*«:jiri(>afywiysi(^ 


=^=P' 


■i^~r 


--t=:r^: 


-e—m 


'-m 


SWEETHEARTS.    Concluded. 

P  slower. 


13d 


■F ~ b^— 1#-  -I ha 


-k k ^^— ^- 


:t=t2: 


^^: 


-P=n: 


=*=i: 


3« 


lMzi=MtM. 


■=t==i^-. 


"B*" — * 


found     the      flow'r  she  scorn'd  in   play,  At  her  faith  -  ful  heart  did     dwell ;  His  flow'r,  they  say,     he  had  cast       a  -  way       Be  - 


-^  •         is:  • 


^ 


*/ 


t=W- 


^ 


n=r^^^^ 


■=1— - 


dim. 


SES: 


m 


-=i 


:q: 


I 


^ 


S 


2* 

•1- 


3 


^ 


:^=:: 


rail. 


a  tempo. 


=?=^" 


=t^=^: 


:^P=n:^v 


:t2=3=t 


=p^rff=5: 


:^ 


fore      its      pe  -    tals      fell Oh,        love, 


for      a      year,. 


week... 


a    day, 


But    a 


— S— 


-' l/'~~'v      I- •-_ 


i 


rail. 


-n^: 


-^-^- 


^^^=W- 


z%^2 


f 


-tr.- 


-^- 


=PE:^--r--i         ^-^- 


l~  ^  1 a -a-^l       -L^g 


1= 


TT 

8 


"P  1  "  n 


4= 
IT 


:^,^: 


=1: 


P"        £       '5'       t       'f 

8  r  8  r  8 


g 


r  ^      — ^ 


m 


:*=P: 


==r 


iS^^:* 


Sttit 


:pz^-p=z|s: 


-  las  for      the  love 


that 


loves 


al 


way,, 


Oh,  love,, 


for      a    year,. 


^- 


bg 


m—m ^— «-!- 


J^^ 


:t: 


^-^-^^  ~^r^-~lgrt 


P 


fi-'i'- 


— I — I — ^ 


^* 


-=t — !i- 


ip=^~N: 


fe^c^- 
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t=3 


3— ^-"^4- 


P 


-51— =1 ^--=1-—=)- 


-SJ-— q- 


d^=i=f 


rqi^: 


.^_, 


liiJ 


tw 


■■^-^- 


con  slancio. 


2Ete=e=B 


1 


:t=: 


-V — t^ — ^ 


week. 


a         day, But      a     -     las,. 


;i^: 


-.m=^==:^iSz 


±r 


a     -     las. 

:=i?s: 


for  the        love        that     loves.. 


^ — *?- S- 


^^  coHa  voce.  s^^ 


S 


1S--1     1    -s=:^ 


tftr^=^^£?=^Ei 


li^ 


=^=^ 


^ '^^^^ i!^  — ^.— ^ — q J^ — ^:=  = 


:=!: 


c 


;i^p 


g^^=^ 


iz:^: 


I 


al  - 


-  way. 


:=::*: 


1^=^; 


— I     I     I 


:^=:^:^=i^=^: 


lE^^Fjfi 


// 


te^^^=^ 


:P=^=^z=p- ^n:  :pitB=p=pzP:i^: 


-I \—w — ^ — w — ^ — 


^-  — t- 
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STRANGERS  YET. 


ad  lib. 


a  tempo. 


CLARIBEL. 


THE  DUSTMAN. 
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F.  E.  WEATHERLY. 


J.  L.  MOLLOY. 


d~  ">iii M. - ^ — 


Wheu      the 


Modcrato  e  tranquillo.  |_;^_  I  r'^^"t  I  ^  i  im^^m  ,     I  /^  /r 

j^Jti_       fi g     1^-    __:^^ ^-_ m._  -^-        ^-  <s _'^ 


^      ^ 


— 1- 


toys 


grow    -   ing         w.a 


ii^^= 


=?r 


mm 


— =S- 


:ft*: 


=r=p=:H:3^ 


I— — I — ( 


ry 


and        the         twi 


light        gath    -    ers 


& 


:^— ^,^ 


-i!=i- 


=J^i: 


-c^- 


-W- 


-^- 


fet=:^2zi 


S 


:Mz 


— P^ 


:^ 


[g^^g^ 


ii^ 


When      the 


-^- 


i=^ 


fe=i3zz=z=q— _z=i:^»^=^ 


fP±^, 


:Cti^: 


m 


1^ 


:^ 


ry 


still        re 


ech 


to         the         chil      -    dren's        mer 


ry 


din: 


^^l^^gi^ 


Then        un 


^- 


--^-^ 


-t: 


:tt?c 


m 


&E^1 


:t2i± 


il^ 


—I- 


^^ 


heard,      un   -   seen,     un    -  no  -  ticed,   comes      an      old        man       up       the    stairs,      Light  -  ly        to  the         chil  -  dren 


S^=Z^ 


W 


m 


^z^ 


w 


^=z-— 


:t- 


:tl*: 


--r 


— k 
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THE  DUSTMAN.    Concluded. 
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ry 
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:^ 
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ii^ 


^ 


--=\— 


Id: 


PP 


-y- 1 1 -t— 


t: 


Lg /r  /r __^___ 


:^: 


^ 


=q=s= 


'-^^^^ 


DARBY  AND  JOAN. 


143 


F.  E.  WEATHERLY 
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J.  L.  MOLLOY. 


mf 


cres. 

-(=2. 


^i^i^^iiiiiieig^lH==ii 


^mm\ 


-\=.- 


^M 
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P 
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£^ 
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tay,   dear,    we  are      old 


-m S, 
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P 
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i^ 
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=^=S- 


&^T 
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ry        one       as      the     years      roll 
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^=^=^-^=pEE|=^ 


— ^=ii-.-i-^- 
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Hard      and    sor  -  row-ful   then    was      I, —  Ah!      lad,    how  you  cheer  "d  me    then  :  "Things  will  be    bet  -  ter,  sweet  wife, 
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Al  -  ways  the  same,  Dar  -  by,  my  own,    Al  -  ways  the  same     to  your  old    wife,  Joan,  Al  -  ways  the  same    to    your  old     wife,  Joan. 
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Dar  -  by,  dear,     but  my  heart    was  wild 
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Al  -  ways  the  same      to    your      old      wife,    Joan,        Al-  ways  the  same    to    your    old       wife,  Joan, 
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old         wife,  Joan,  Al  -  ways    the    same      to      your         old       wife,  Joan. 
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years  have        pass'd, 'Till    eyes    are    dim  and  tress  -  es 

day,  some        day, Eyes  clear  -  er    grown  the  truth  may 
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see, And      ev'  -  ry  cloud  shall  roll      a  -  way 


Our    hands,  our    hearts,      must    meet  some        day. 
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I     love     yon 


this,  that    once    you    loved 
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AULD  LANG  SYNE. 
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1.  Should  auld 

2.  We         twa 

3.  We         twa 


ac-quaint-  ance     be 
ha'e  ruu        a  -  bout 
ha'e  paid  -  let       i' 


for  -  got,  And  nev  -  er  brought  to 
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And  we've 
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ac-quaint  -  ance      be 
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for  -  got,      And    days  lang 

weary  foot.      Sin'         auld  lang 

ha'e  roar'd     Siu'        auld  lang 
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syne 

syne, 
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4     And  there's  a  hand,  my  trusty  frien', 
And  gie's  a  hand  o'  thine ; 
And  we'll  tak'  a  right  gude  willie-waught, 
For  auld  lang  syne. 

For  auld  lang  syne,  &c. 


I 

5     And  surely  you'll  be  your  pint-stoup, 
And  surely  I'll  be  mine  ; 
And  we'll  tak'  a  cup  o'  kindness  yet, 
For  auld  lang  syne. 

For  auld  lang  syne,  &c. 
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FRED.  RAWKINS. 

:Q:  Allegretto. 


LOUIS  DIEHL. 
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1.  A         vil  -  lage       cu  -  rate    lov'd       a      maid,    A        lit  -  tie    gay     co  -  quette ; 

2.  A         let  -  ter        to       her      par  -  ents   came, And    this     is    what    it      said: 

3.  But      soon      a    -  gain     his    wont  -  ed    place,  That    art  -  ful      cu  -  rate  sought ; 
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Who    with      hip    heart      at 
"  Since     Cla  -    ra     would    not 
He      saw     the      pret   -  ty 
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foot  -  ball  play'd,  And     oft  -  en  made  him     fret, 
change    her    name,     A        wi-  dew      I    have    wed." 
pen  -  sive    face,    And    whis-per'd  " fair-  Ij   caught! 


The  more  he  wooed  her  day 
Sad  heart  -  ed  turn'd  the  maid 
Be    mine,  there's  nothing       to 
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side.  And  then  her  grief  was 
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W- 


zst 


too: 
such, 
plan  :■ 


Un   -  til        at    length    he    went       a  -  way.      To       see  what  that  would   do,  "  Ah  I 

That    all       day    long     she      cry  -  ing,  cried,    "  I      lov'd  him     ver  -  y   much.''       "  Ah ! 
'Tis    true,     my    dear,       I       mar  -  ried     her,     But       to      an  -  oth  -   er      man."       "  Ah ! 


me. 
me, 
me, 


then  siph'd 
then  sobb'd 
then  sang 


she, 
she, 
she, 


"  I  am  lone  -  ly  as  can  be ;  Well, 
"  I  am  wretch-  ed  as  can  be ;  Woe, 
"I     am      hap-  py      as      can       be;       Say, 


well,         maid- ens      tell,  Lov  -    ers 

woe,         maid- ens  know,  Lov  -    ers 

say, —      maid- ens      aye,  Lov  -    ers 


sometimes  break  the  spell, 
oft  -  en  serve  us  so." 
al  -  ways  find      a       way ! 
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,  SWEET  BIRD. 


WORDS  BY  L.  M.  THORNTON. 


Modcrato. 


MUSICJY  WILHELM  GANZ. 
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1.  Sing,  sweet  bird,  and  chase  my  sorrow,  Let  me  listen  to  thy  strain :  From  thy  warblings  I  can  borrow  That  which  bids  me  hope  again 

2.  Morn  and  noon,  and  dewy  e-  ven,  Anxiously  for  thee  I'll  wait ;  Come,  thou  chorister  of  heaven,  Cheer  a  soul  disconsolate ; 
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Hover  still  around  my  dwelling.  There  is  pleasure  where  thou  art  ;While  thy  tale  of  love  thou'rt  telling.  Say,  who  can  be  sad  at  heart.  While  thy  tale  of 
So  shall  time  fond  thoughts  awaken,  Joy  once  more  skall  live  and  reign.  And  the  harp  so  long  forsaken,  Yield  its  dulcet  notes  again,  And  the  harp  so 
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love  thou't  telling.  Say.  who  can  be      sad     at  heart?  Sing,  sweet  bird.  Sing,  sweet  bird.   Let    me     lis -ten      to  thy  strain;  Sing,  sweet  bird, 
long  for- sak- en,    Yield  its  dul- cet    notes    a -gain. 
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Sing,  sweet  bird.    Let  me  lis- ten     to  thy         strain.        Ah  I 
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sing,  sweet  bird. 
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sing,    sweet    bird,  Ah! sing,  sweet  bird,     Ah  I  sing,     Ah!       sing, 
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Sing, 
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ROBIN  ADAIR. 
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What       made         the 
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Where's    all       the  joy  and  mirth,    Made     life 

What    when     the         play  was  o'er,      What   made 

Yet      him        I  lov'd  so    well,      Still       in 
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WORDS  BY  EDWARD  OXENFORD. 

Allegretto  Moderaio. 


MUSIC  BY  GIRO  PiNSUlI. 

Sua. 
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1.  Would  you  that     I  sing     a    bal    -   lad,  Tell  -  ing  of  the  knights  of  old,      How  they  wooed  and  won    fair  maidens  by    their 

2.  Do   you  choose  I  should  be  mer-ry.        And  the  air  with  laughter  fill?         Or    shall  tears     of    sad  -  ness  gath  -  er,  Fall  -  ing 
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lance        in  tour  -  ney  bold?    Shall  I  sing    of  grief   or  sor- row,  Tell  the  sto  -  ry    of      a    sigh,      Sing  of  hearts  for  ev     -     er 
swift    -     ly?  As      jouwill;      All    I  ask     is  that  you  love  me  With  the  love   of  years  gone  by :       Be     it  laughter,  song,        or 


un  poco  rail. 
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bro  -  ken?  As  you  wish     it,   so      will    I, 
sor  -    row.  As  you  wish     it,   so      will    I,  rail, 

un  poco  rail.  PI  "^ 
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As      you  wish      it, 
As      you  wish      it. 
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for      ev     -      ver      bro    -    ken,    As  you      wish         it,      so  will     I. 

ter,    song,         or         sor    -    row.    As         you      wish         it,      so  will     I. 
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PRINCE    CHARMING. 


WORDS  BY  HUGH  CONWAY. 


Moderato- 
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MUSIC  BY  JOSEPH  L.  ROECKEL 
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1.  Where  the      li  -   lacs  threw  theii' shade,      Sat      a     dain-ty      lit  -    tie    maid;      Closed  the  book  up  -  on    her  knee, 
3.     Tall    and  wise    the  maid -en    grew.      Came  at      last     a      youth  to    woo;  Not  the  prince  of     fair  -  yj     lore: 
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Deep  in  fair- y  dreams  was  she.  Soft-ly   sang,  "when  I     grow  old, 
Rank  in  love   a  -  lone  he  bore !  Not  with  ma  -  gic      gold,  f  or-sooth. 


One  shall  come  with  curls  of  gold; 
On  -  ly    rich   in      faith  and  truth; 


Blue  his    eyes  must 
Yet  she  whis-pered, 


con  anvma. 


rail. 
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P  roll. 
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be,     and  bright,        and    ids    hands  so      li    -    ly  white;  Sweet 'Prince  charming' it  must  be.        He    a  -  lone  shall  mar-ry      me  I 
"  Love,  with  you.        Sweet  old     fair-y  dreams  come  true.      O 'Prince  charming' it  is     he,         Come  at  last  to  mar  -  ry     me! 
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Sweet 'Prince  charming' it  must  be.  He      a  -  lone  shall  maiTy  me! 
O  'Prince  charming'  it  is     he.  Come    at    last    to    marry    me  I 
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WORDS  BY  F.  E.  WEATHERLEY. 

iloderato. 


MUSIC  BY  MILTON  WELLINGS- 
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1.  She         sat  at  qui  -  et 

2.  He  has  nev-er  come;  he 
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Prim  -  rose  farm,  In  the  old    oak    par  -  lor    dim, 
nev    -    er  will;  And  we  both  are     old  folks  now; 


And   out       of  the  window    one    lit    -    tie  arm  Leant  down   the  flow'rs  to 
She  waits    for         him,    and  I    love     her  still.  With  the  sil  -  ver  on     her 
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trim.  I        o  -  pen'd  the  wicket,   I     lov'd      her  so,      I     ask'd    her  my  wife    to        be: 

brow.  So    near       we  were,       yet     so  a-part;Her  dream,       like  mine,  is        o'er; 


There  was  some  one  else,"    she 
But     I    pray  God  bless     her 
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whis  -  per'dlow.  And  her  tears    fell      qui    - 
faith    -   ful  heart.  For  ever  and      ev 
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For       hearts      must  love, 
For       hearts       must  love. 


but  some       must  wait.      And 
but  some       must  wait.       But 
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some     will  find      their  love     too  late;    For  hearts  must  love,     but  some  must  wait,  And  some    will   find  their  love    too  late, 
ah  I    for  the  love  that  comes   too  late;    For  hearts  must  love,     but  some  must  wait.  But    ah  I    for  the  love  that  love     too  late. 
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TRANSLATED  BY  E.  W.  M. 

Andante  maestoso.        .^lA 


(LES    RAMEAUX.) 


MUSIC  BY  J.  FAURE. 


1.  Palm  trees  and  flow'rs  unite  up  -  on  our 
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Lol        Je  -  sus  comes,  all  bail  au  -   spi   -  cious       day; 
'Tis        He  who  gives  the  dark-est    night      a  song; 

God,       by    his  grace  of  Beth  -  le  -  hem       the        low    -    ly, 


He      comes  to  ban -isb  gloom  and  sad 

Light,  though  the  way  be  gloomy.      Lord, 
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IN  THE  GOLDEN  EVENTIDE. 


WORDS  BY  MARY  MARK-LEMON 


MUSIC  BY  GIRO  PINSUTL 
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gold   -   en  days  When  the  mill  stream's  song  was  still.  And   clouds  were  floating  to  gild      the  West,  Where  the  sun  set      o  -  ver  the 

af    -    ter  days  When  the  stream  of  life  flow'd  on,  And  dreams  were  floating  to  gild      our  path,   As  they  shone  o'er  mem  -  o-ries 
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gone.  Audit    spoke     the  love  she      knew       so  well.  And  it    woke     the  old    sweet  dream. 
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WORDS  BY  R.  REECE. 

Allegro  ma  non  troppo. 


MUSIC  BY  B.  TOURS. 
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1.  Oh,  moth-er,takethe  wlieel    a -way,  and  put  it    out  of  sight,    For 

2.  But    Ma- bel  came  a  -  mong  us,  and  her  face  was  lair  to    see,     What 


^^M 


^^^^ 


fi=-^r->,      N    _K 


5^^^ 


^^J-^- 


9 


=112=^ 


-J    <^    J: 
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I     cannot    spin     to-niglit:      Come  near -er,  near-  er     j'et,     I    have    a     sto  -  ry    for  your 
he  tiiouglit  no  more  of     me?       When  first    he    said    fair  words  to    her,     I    know  she  would  not 
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ear,  So  come  and     sit     be 

hear.         But     in    tlie    end    she 


side   me,  come, and    lis  -  ten,  moth  -  er    dear;         You  heard  the  vil  -  lage  bells,   to-night,  his 
list -en"d,  could  she  help     it,  moth-er    dear?         And    af  -  ter-wards  we    met,  and  we  were 
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friend  -  ly     all    the  same :         For 


Ma  -  bel     is     his    hap  -  py  wife,  and        I     am    lone  -  ly      bere ;       A    year    a  -    go     to 
ne'er     a    word    I      said    to    them  of       an  -  ger,     or     of     blame,  'Till  both   be  -  liev'd    I 
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night,  I    mind,  he    sought  me    for     his         bride, 
did    not  care,  and    may    be    they  were       right. 


And    who    so    glad    at     heart    as      I,     that     hap  -  py    Eas     ter     night? 
But    moth  -  er,    take  the    wheel    a  -  way,     I       can  -  not  sp  n     to  -  night. 
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1.  Tell  me      one  thing,  tell     me 

2.  My  fath  -  er       was  a  Span  -  ish 

3.  If  when  walking  m     the 

4.  If  when  walking  in      the 
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you  scorn  me  so, 
he   went  to        sea, 

all    wet  with  clew, 

you      to    be  mine, 


tru    -     ly,  Tell    me   why 

mer  -    chant.  And    be  -  fore 

gar    •    den.  Pluck-  ing  flow'rs 
gar    -    den,  I   should  ask 
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Tell    me    why, 
He  told    me      to 
Tell    me    will 
And  should  tell 


whenask'd  a     ques-tion.  You  will 

be   sure   and    an  -  swer  No !  to 

you    be      of  -  fend  -  ed.  If       I 

you  that.    I     love  you.  Would  you. 
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Andante  con  espressiorie. 
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Och  girls  dear   did  you    ev  -  er 

My    heart  was  full,  but  when  I 

I      wrote  it,     and  I    folded 

Now  girls  would  you  be  -  lieve  -  it, 


hear,     I  wrote  my  love  a 

wrote    I  dar'd    not    put  the 

it,     and  put     a     seal  up  ■ 

that  post  -  man   so  con 


let  -  ter.  And    al    -    tho'    he    can  -  not      I'ead,         sure     I 
half    in.     The  neighbors  know  I       love  him,  and  they're 

on      it,  'Twas    a        seal    al  -  most     as  big,         as     the 

salt  -  ed,    No      an  -  swer  will  he    bring      me,  so 
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thought  'twas  all    the    bet  -  ter,  For  why  should  he     be     puz 

might  -  y    fond    of  chaff -ing.    So      I      dar'd    not  write  his  name 
crown  of    my    best   bon  -  net,   For     I    would  not  have  the    Post 
long    as      I      have  wait  -  ed.  But  may    be  there  may'nt  be 
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wrote,  "from  lit   -tie  Kate  to    one  whom  she    loves  f  aith  -  f  ul  -  ly, " 

said    in  -  side    the  let  -  ter,   that    I  lov'd  him    faith  -  ful  -  ly, 

love  can  neith  -  er  read  nor   write   but  he  loves  me     faith  -  ful  -  ly. 


I  love  him  faithful 
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I  love  him  faithful 
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ly,  And  he  knows  it,      oh !    he  knows  it, 

ly.  And  he  knows  it,      oh !    he  knows  it, 

ly,  And  I  know  where  e'er  my  love   is, 


with  -  out  one  word  from  me. 

with  -  out  one  word  from  me. 

with  -  out  one  word  from  me. 
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IT  WAS  A  DREAM. 


WORDS  BY  R.  E.  FRANCILLON 
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MUSIC  BY  FRED.  H.  COWEN. 
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A-gain  I    look'd  on        tlieold,      old        place,         A    -    gain         I  saw  'mydar  -    ling's 

Again  I        lis      -      ten'd        to  breeze  and         bird,  A    -    gain       my  dar     •      ling's  voice     I 


dream, 
dream, 


dream, 
dream. 


A      -      gain 
We  kiss'd 


"We  wan  -  der'd       by         the         stream, 

be    -     neath      the     moon's    soft         beam; 


It    was     a 
It    was     a 


&* 


& 


g©3 


:  nb I  g^ — =1-     c)      =—      I  k   —  • _ — —J        I  gz — Jf2= — 


f 


a  tempo. 


MS 


^- 


J=t^ 


^ 


dream,    it       was         a      dream. 


li 


m 


0 


^^^ 


E^^ 


a  tempo. 


^=^-^ej3| 


i^ 


ira 


170 


WORDS  BY  META  ORRED. 


IN  THE  GLOAMING. 

MUSIC  BY  ANNIE  FORTESCUE  HARRISON. 
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Allegretto. 


JOSEPH  L.  ROECKEL. 

2d  verse  a  little  nlower. 


1.  There  were    three  young  riiaids    of 
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they     were  fair        as         fair      cau       be,   These  three   young     maids    of         Lee. 
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THE  POETRY  BY  LONGFELLOW. 

Andante  moderato. 


THE  MUSIC  BY  GIRO  PINSUTI. 
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WORDS  BY  LONGFELLOW. 


MUSIC  BY  LADY  CAREW. 
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toe.     The  time  we  lick'd  tlie  Rooshan  boys  A  score   o' years  a  -go,      But  what  did  I  want  two  legs  for,  I'm    just  as  well  wi'    one,  For 

heart,       I   had    not  lost  my  heart  a  week  A-  fore  we  had  to  part,     She  piped  her  eyes,niy  bonny  lass.When  I   went  off  to    sea,  I 
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fightin'  we  must  go.  An' what's  the  odds  if  you  lose  a  leg,  As  long  as  you  drub  the  foe'?  For  a  fightin'  we  must  go, 
courtin'  we  must  go.  An' what's  the  odds  if  you  lose  your  heart,If  you've  got  your  lass  in  tow  ?  For  a  courtin' wemust  go, 
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court -in'    wemust    go.    An' what's  the  odds  if  you  lose  your  heart,If  you've  got  your  lass  in  tow  ■? 
fight  -  in'    we  must    go,    -    An'  what's  the  loss  of  an  arm  or  leg,  So 
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^             piu  moderato. 
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-^■ 


^^^?= 


-^^ 


=1: 


;-^=i: 


-iM 


I 


^'pp 


cantabile. 


!        I       -W- 


M 


n  P^ 


:S:^ 


772/"        cres 


^oco  -  «cceZ. 


accel. 


J,  Of       -^- 


zr 


:=fc 


s— ^=fg- 


--^-L^ 


l=::^=^^Ei- 


=r= 


:#at 
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bove.  And  I'll  give  my     heart 

A       A       A       A       A  |,.,|_-„ 


to  my    La  -  dy's       keeping,     And     ev    -    er         her    strength        on      mine  shall 
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And  the  stars       shall      fall,      and  the  an    -      gels  be     weeping,    E'er  I    cease        to  love  lier,  E'er      I  cease      to 
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W.  S.  GILBERT. 


LITTLE  MAID  OF  ARCADEE. 


ARTHUR  S.  SULLIVAN. 
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1.      Lit-  tie  maid  of   Ar  -  ca  -  dee,  Sat   on  Cou-  sin  Eob  -  in's  knee, 

3.      To  her  lit-  tie  home  she  crept,  There  she  sat  her  down  and  wept. 
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HENRY  R.  ALLEN. 


-—±s-\-r^'f^  [-?*-w-|— I — ^-^  F 


f?:;? 


tS- 


^^^ 


eS 


a 


?^ 


-■«" 


i"^ 


i^ 


-=l-s- 


L^=iet=^ 


1.  Maid  of    Ath  -  ens,    e'er    we       part, 

2.  By  those  tress  -  es      un  -  con  -  fined, 

3.  Maid  of    Ath  -  ens,     I       am      gone ; 
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Or,      since   that    has    left    my    breast, 

By      tliose   lids  whose  jet  -  ty      fringe. 

Though       I        fly      to       Is  -  tarn  -  bol,     . 


Keep 

Kiss 
Ath 


it    now,    and    take  the      rest! 
thy    soft  cheek's  blooming  tinge, 
ens    holds  my  heart  and    soul. 
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WHAT    IS    SAID    OF    "NATIONAL    SCHOOL-'-Coiitmued. 


Maggie  A.  White,  Marshall,  Mich. 

I  consider  "National  School"  a  comprehen 
slve  and  thorough  method  of  instruction,  iieside 
containing  all  that  is  good  in  older  systems,  it  has 
many  special  features,  which  render  it  admirably 
adapted  to  the  wants  ol  instructors  and  pupils. 
lOLA  A.  Wright,  Rock  Creek,  O. 

I  like  "National  School,"  in  many  respects, 
much  better  than  those  in  general  use.  The  grade 
is  well  arranged  and  the  musical  selections  fine. 
Altogether,  it  is  a  good,  practical  method. 
Max  Mbybr  &  Bno.,  Omaha,  Neb. 

We  find  "National  School"  a  very  thorough 
and  complete  -work— being  a  good  school  for  be- 
ginnera  as  well  as  for  advanced  scholars.    We 
shall  recommend  it. 
J.  E  EcKBB,  Toledo,  Ohio. 

'•National    School"    contains  much  that  is 
valuable,  and  undoubtedly  will  be  appreciated  by 
the  public,  eepecially  by  those  who  will  give  it  an 
actual  trial. 
Dubuque  Mademy,  Dubuque,  Iowa. 

We  flnj    "National    School"    an   excellent 
method,  aad  tt  Is  certainly  the  best  Instructor  we 
have  seen. 
Miss  Josjiphinb  Ybhl,  San  Francisco,  Cal. 

"National  School"  is  the  best  work  of  its  kind 
that  I  havs  sver  seen.  All  the  explanations  are 
complete  and  thorough  and  very  easily  understood. 
The  arrangement  of  the  exercises  and  the  selec- 
tions are  perfect,  and  one  could  not  find  a  better 
book  for  advanced  pupils,  as  well  as  for  beginners. 
A.  W.  SicKNER,  Wichita,  Kas. 

I  am  a  t<  acherol  considerable  experience  and 
have  used  nearly  all  the  leading  methods,  but 
now  I  can  conscientiously  say  that  your  "National 
School  "is  ahead  of  anything  that  I  over  used.  I 
hope  it  will  meet  with  the  success  that  it  merits. 
Charles  E.  Brat,  Portland,  Oregon. 

"National  School"  coverd  the  whole  ground 
more  nearly  than  any  work  I  know  of,  and  I  take 
pleasure  inVecommending  it  to  the  musical  public. 
For  explicitness  of  detail  it  Is  admirable,  and  it 
also  contains  much  matter  never  before  Introduced 
Into  any  work  of  the  kiud. 
J.  J.  DUNAN,  Lima,  Oho. 

I  consider  "National  School"  an  improve- 
ment over  all  others.  All  the  teachers  to  whom  1 
have  shown  it,  approve  the  new  ideas  it  contains. 
C  J.  Shbppard,  Marietta,  Ohio. 

I  think  "National    School"  will  supersede 
most  of  the  other  methods. 
Gkorob  Jonas,  Ziouisville,  ICy. 

I  have  used  and  examined  "  National  School" 
and  am  much  pleased  with  it.  In  the  voluminous 
books  published  on  the  subject,  it  fills  an  impor- 
tant blank  by  the  progressive  manner  in  which 
the  exercises  and  recreations  are  arranged.  I 
shall  take  great  pleasure  in  recommending  it  to 
all  teachers  wno  need  a  work  of  the  kind. 
Mrs.  Jennie  Seakle,  Galesburg,  III. 

As  a  teacher,  I  must  thank  you  for  the  great 
work  which  you  have  accomplished.  It  is  so 
simple,  and  at  the  same  time  so  thorough,  that  a 
child  cannot  misunderstand  it.  You  have  taken 
a  weight  from  the  shoulders  of  the  teacher,  and 
added  wings  to  the  feet  of  the  learner.  I  have 
long  felt  the  want  of  £U(;h  a  work  and  shall  recom- 
mend it  to  all  of  my  pupils.  The  Dictionary 
alone  is  worth  more  than  the  price  of  fht  entire 
work.  Accept  my  congrntulations  for  the  produc- 
tion ol  a  work  that  must  prove  eminently  suc- 
cessful. 
EMAii"tEL  Marquis,  Greencastle,  Ind. 

I  consider  "National  School  '  admirably 
adapted  to  its  purpose.  It  embodies  not  only  the 
best  elements  of  the  best  instruction  books  here- 
tofore published,  but  has,  in  addition,  many 
valuable  and  useful  features  not  to  be  met  with 
in  any  of  the  popular  Piano  Methods  of  the  day. 
I  should  be  pleased  if  this  expression  (from  one 
who  has  been  actively  engaged  In  teaching  the 
piano  these  80  years)  would  aid  in  securing  to 
your  work  the  popular  recognition  and  extensive 
adoption  which  it  merits. 
Mrs.  E.  Doane  Perkins,  Owosso,  Mich. 

"National  School  "  is  an  excellent  work — one 
eminently  calculated  to  furnish  the  material 
upon  which  to  construct  a  solid  foundation  for  a 
thorough  musical  education.  I  heartily  recom- 
mend it  to  any  one  seeking  for  a  Jirst-class  in- 
struction book,  and  one  may  search  long  before 
finding  its  equal. 
Mrs.  B.  F.  Hepler,  Fort  Scott,  Kas. 

I  like  "  National  School  "  very  much.    It  sim- 
plifies the  rudiments— a  very  essential  thing  for 
«>  young  beginner. 
W.  T.  GiFFB,  liOgansport,  Ind. 

The  entire  arrangement  and  selection  of  mate- 
rial in  "Nationil  School"  shows  taste,  experi- 
ence and  judicial  discrimination  on  the  part  of 
the  compiler.  I  am  especially  pleased  with  the 
author's  remarks  on  the  "  Evils  of  the  Thorough- 
Base  System  of  Playing."  They  are  pointed, 
sensible  and  opportune.  The  whole  book  fur- 
nishes a  greater  amount  of  valuable  matter  for 
the  teacher  ana  piano  student,  for  the  price,  than 
any  work  of  its  class  that  1  have  yet  s^en. 
James  A.  Kerr,  San  Francisco,  Oal. 

I  candidly  pronounce  your  "National  School" 
the  best  I  have  ever  seen.  It  commence?  in  the 
plainest  and  simplest  manner,  and  gradually  pro- 
gresses in  difficulty  by  a  more  scientific  method 
than  any  other  work  I  know,  thus  rendering  it  ad- 
mirably adapted  lor  a  pupil  of  even  ordinary 
ability.  I  cheerfully  recommend  and  will,  hero- 
fter,  use  it  mysell. 
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LoniB  Zern,  Kendallville,  Ind, 

I  take  great  pleasure  in  recommending  "Na- 
tional School."  In  all  exercises  and  piece",  the 
left  hand  has  as  much  to  do  as  the  right,  which  is 
not  the  case  with  others.  I  heartily  congratulate 
you. 
F.  W.  HoHMAN,  Lincoln,  Neb. 

After  a  Oiref'ul  examination,  I  believe  that 
the  author  of  "National  School'  has  surpassed 
all  his  notable  predecessors,  while  the  many  ex- 
cellent features  are  hardly  hinted  at  by  others. 
Its  exercises  could  not  have  been  selected  with 
better  judgment,  and  1  believe  it  is  destined  to 
lead  the  world. 
Mrs.  F.  W.  Frain,  Laingsburg,  Mieh. 

I  find  "National  School"  a  most  excellent 
and  complete  book  of  instruction.  The  arri*nge- 
ment  is  mel  hodical  and  unique.  Its  advancement 
from  the  elementary  part  to  that  for  advanced 
pupils  is  original  and  especially  commeodable. 
Jessib  B.  Hull,  Lansing,  Mich. 

I   am   very   well   pleased    with    "National 
School" — especially  the  instructions  in  the  uses 
of  the  "  loud  "  pedal,  your  rudiments  of  harmony 
and  the  study  of  thorough  base, 
Mrs.  Frank  Young,  Ainboy,  111. 

I  am  very  much   pleased   with    "National 
School,"  and  am  confident  that  it  will  meet  the 
demands  of  modern  piano-forte  instruction. 
Mrs.  W.  C.  Porter,  Fort  Soott,  Kas. 

I  regard  "  National  School "  as  the  most  com- 
plete Instruction  book  with  which  lam  acquainted. 
Its  progression  is  most  excellent.  It  also  contains 
valuable  instruction  in  harmony,  including 
thorough-base. 
Chas.  Winter,  Sacramento,  Cal. 

I  have  carefully  examined  "  National  School," 
and  find  it  a  most  valuable  addition  to  the  best 
instruction  books  now  in  use. 
H.  S.  Krousb,  Salt  Lake  City,  Utah. 

I  feel  assured  that  "National  School"  will 
satisfy  a  vacant  want. 
S.  T.  Church,  Fargo,  Dakota. 

I  fiud  that  "National  School"  contains  all 
the  prominent  features  designed  for  first-class  in- 
struction, and  the  additional  advantages  are  sur- 
prising. After  a  twelve  years'  experience  with  the 
best  work  of  the  past — "  Kiohardson  " — I  am  now 
obliged  to  adopt  the  "National,"  on  account  of 
its  superior  merit. 
fi.  D.  Bullock,  Jackson,  Mich. 

I  examined  "National  School,"  and  was  very 
much  pleased  with  it.    Think  it  is  just  the  book 
that  teachers  need.    One  of  our  leading  teachers 
expresses  himself  as  well  pleased  with  it. 
Mrs.  J.  Bfllmtbr,  Marshalltown,  Iowa. 

I  like  "National  School"  very  much.    Have 
shown  it  to  our  teachers  and  they  are  also  pleased 
with  it. 
W.  Sharp,  Tipton,  Mo. 

I  and  our  music  teacher  are  very  much  pleased 
with  the  "National  School." 
EtCH.  J.  WiLMOT,  Quincy,  111. 

I  have  much  pleasure  in  bearing  testimony  to 
the  value  of  ■ '  National  School."  The  plan  of  in- 
structing beginners  iniho  rudiments  of  time  by 
unbarred  phrases,  to  which  the  pupil  shall  add 
the  absent  bars,  is  so  excellent  that  one  wonders 
it  has  not  been  adopted  before.  It  contains  a 
greater  amount  of  information  than  can  be  found 
in  any  one  book. 
Oscar  Rose,  St.  Louis,  Mo. 

I   am   v-'ry  much    pleased    with   "National 
School"  and  intend  to  introduce  it  among  my 
scholars. 
S.  F.  Hopkins,  Kalamazoo,  Mich. 

Every  subject  is  handled  with  such  care  and 
elaboration,  that  nothing  is  left  to  be  desired. 
The  musical  writing  lessons  recommend  them- 
selves. The  work  is  graded  with  care  and  each 
new  difficulty  explained  as  it  is  met.  Part  3— 
Harmony— will  please  a  great  many  who  have 
been  looking  for  this  very  thing  so  long.  Pupils 
cannot  study  the  different  selections  without  de- 
riving great  benefit.  The  Pronouncin?  Diction- 
ary and  Encyclopajdia  are  invaluable — the  infor- 
mation given  being  most  accurate  and  reliable. 
I  tielieve  that  you  have  compiled  a  work  which 
only  needs  to  be  examined  to  be  appreciated. 
A.  W.  Perry  &  Son,  Sedalla,  Mo. 

The  demand  for  "National  School  "  is  unpre- 
cedented and  we  can  scarcely  keep  enouah  in 
stock  to  fill  our  orders.  No  one  but  a  publisher 
knows  the  difficulty  in  starting  a  new  work,  but 
you  have  achieved  in  a  few  months  what  most 
publishers  are  contented  with  afier  patiently 
waiting  for  years— success. 
D.  O.  Evans.  Youngstown,  O. 

I  think  "  Nai  iSTial  School  "  will  become  A-ery 
popular,  as  it  is  just  what  teachers  need. 
Chas.  De  Oeston,  PeVln,  111. 

I  find  "National  School"  the  rnost  cleir  and 
comprehensive  work  that  I  have  mad  thj  good 
fortune  to  find  in  twenty  (20)  yeal.-s  of  teaching. 
N.  O.  Smtser,  Champaign,  111. 

I  am  highly  pleased  with  "National  School." 
It  is  thoroughly  progressive  and  comprehensive, 
and  far  In  advance  of  any  other  American  work 
of  the  kind.  I  am  especially  pleased  with  so  full 
an  exposition  of  Harmuny,  while  the  many  other 
explanatory  remarks,  not  found  in  other  instruc- 
tion books,  place  it  in  actual  value  to  th  teacher 
and  pupil,  where  I  hope  it  will  stand  in  number 
of  copies  sold — in  the  very  front  rank, 

[And  many  others,  which  the  space  will  not 
allow  us  to  print.] 
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Canada's  Verdict: 

Morning  Chronicl",  Quebec. 

A  valuable  work  designed  for  amateurs  as 
well  as  professional  pianists.    On  the  subject  of 
"loud  pedal"  alone,this  work  is  of  priceless  value 
to  the  young  student. 
Carl  Martens,  Toronto,  Ontario. 

I  can  truly  say  that  I  see  much  to  admire  in 
your  "National  School."  1  think  it  the  best 
school  of  its  kind,  and  it  will  certainly  have  a  very 
large  sale  amonjist  the  more  prominent  teachers 
in  Canada  and  the  United  States. 
London  (Ont.)  Catholic  Record. 

It  will  be  found  the  most  valuable  aid  ever 
published. 

VEvevement  (French),  Quebec,  Canada. 
(Translation.) 

Decidedly  the  Americans  are  insurpassable 
above  all  when  they  do  anything  that  unites  the 
useful  with  the  agreeable,  in  quality  not  less 
than  in  cheapness.  It  is  of  the  utmost  value  to 
teachers  and  professors,  for  its  explanations  are 
given  with  a  neatness  and  precision  that  biing 
it  within  the  Cumprehension  of  everybody.  It  is 
without  a  rival. 
J.  W.  Fetherston,  Bellevile,  Ontario. 

1  have  carefully  examined  "  National  School,'* 
and  like  it  very  much,  especially  the  remarks,  as 
they,  I  hold,  teach  or  rather  compel  pupils  to 
think  for  themselves.  This,  by  the  way,  is  the 
only  proper  road  to  arrive  atthe  desired  goal  with 
any  pupil.  1  admire  the  work  and  congratulate 
the  author. 
Max  Sterne,  St.  John,  N.  B. 

I  have  thoroughly  examined  the  "National 
School"  and  am  exceedingly  pleased  with  It. 
Teaches  adopting  it  can  certainly  advance  their 
pupils  more  steadily  and  correcilyin  music  than 
they  can  with  any  of  the  older  methods.  It  is 
undoubtedly  the  instruction  book  of  the  day  and 
is  b„und  to  take  the  lead. 
Paul  Letondal,  Montreal,  Quebec. 

Alter  an  attentive  and  conscientious  examin- 
ation, I  am  convirced  that  tiie  "National  School 
for  the  Piano,  by  W.  F.  Sudds,"  Is  one  of  the  most 
complete,  methodical,  and  disooursive  works  now 
presented  to  the  public.  1st.  With  regard  to 
technique:  It  contains  a  seriesofexerclfes  which, 
after  careful  ttudy.  will  enable  the  pupil  to  attain 
(he  highest  degree  of  perfection  Iri  execut.on. 
2d.  One  of  its  most  prominent  features  is  its  les- 
sons and  studies  with  appropriate  instructions  for 
reading  at  sight  which,  if  carefully  lollowec  by 
the  student,  cannot  fail  in  giving  a  great  facility 
in  that  much  desired  branch  of  musical  education. 
3d.  With  regard  to  style  and  its  interpretation: 
The  author  in  avoiding  vulgar  melodies,  or  such 
as  were  originally  intended  for  the  orchestra  or 
for  the  voice,  has  made  choice  of  such  selections 
or  studies  as  were  writlen  for  the  piano-forte. 
The  elementary  course  of  harmony,  as  also  the 
dictionary  inserted  in  this  work,  will  give  to  the 
pupil  an  amount  of  knowledge  which  cannot  be 
found  in  any  other  method  for  the  piano.  All  of 
these  qualities  have  given  to  this  book  a  classical 
character  which  recommends  it  to  the  use  of  both 
teachers  and  pupils.  I  believe  it  destined  to  ren- 
der the  greatest  services  to  ihe  musical  world  and 
to  the  public  in  general. 
Sister  Blessed  Sacrament,  Montreal,  Quebec. 

Says  she  endorses  "Natior'al  School  "in  every 
particular,  both  its  routine  of  study,  its  remarks, 
and  more  especially  the  studies  in  harmony  and 
reading  from  score.  She  finds  it  the  most  perfect 
system. 
Montreal  (Quebec)  Daily  Witness. 

"National  School"  also  includes  instruction 
in  harmony  and  thorough-base,  and  a  dictionary 
of  music  and  musicians. 
Truth,  Toronto,  Ont. 

"  National  School  "  is  a  new  and  comprehen- 
sive instruction  book  for  the  piano.    It  contains 
also  a  pronouncing  dictionary  of  musical  terms 
and  phrases. 
W.  B.  Millt'.r,  Toronto,  Ont. 

"National  School"  is  the  most  simple  and 
masterly  method  that  we  have  in  use  at  the  pres- 
ent time.  The  exercises  are  progressive  and 
admirably  arranged.  The  dictionary  of  musical 
terms  is  particularly  serviceable  and  mui,h  ad- 
mred.  I  wish  you  all  success  with  your  work. 
Chas.  Bohner,  Toronto,  Ont. 

"National  School  "  is  the  best  work  for  both 
teacher  and  students.  No  other  book  so  clearly 
explainstherudimentsof  harmony  and  thorough- 
base.  The  dictionary  ,j  musical  terms  is  very 
complete.  I  can  confidently  recommend  It  to  any 
one  who  contemplates  the  study  of  the  piano-forte. 
Montreal  (Quebec)  Daily  Star. 

This  is  a  bulky  book,  containing  a  pcffecl 
wealth  of  instruction  in  detail  for  the  mastery 
of  the  piano-forte.  Its  author  has  designed  It 
not  only  fur  those  who  desire  to  become  profes- 
sional i)ianists,  but  a.lsofor  those  who  aim  to  be- 
come accomp  ished  amateurs,  while  for  those  who 
are  coinpellsd  to  become  self-taught  players,  he 
says  it  will  be  found  "the  most  valuable  aid  ever 
liblifhed."  The  advantages  are:  it  teaches  the 
rsL  principles  of  music  by  writing  lessons,  which 
is  more  effective  in  overcoming  difficulties  than 
the  ordinary  me' hod;  it  is  more  carefully  graded; 
complete  instruction  in  harmony  and  thorough- 
base,  neglected  by  other  works;  last,  but  not 
least,  is  included  a  dictionary  of  music,  with 
proper  pronunciation  of  names  and  musical  terms, 
with  biograph  as  of  prominent  ancient  and  modern 
uusiclans  an  .  composers. 
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AND    OTHER    SELECTIONS    FOR  WEDDINGS,  SOCIABLES,  PARTIES,  SCHOOLS,  ETC 

ARRANGED    FOR    THE 


ALSO    FOR    THE 
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These  Books  are  arranged,  to  be  iTsecl  togetlier,  if  desired,  as  dTiets  for  the 


COMPRISING 

MARCHES    FOR    V^EDDINGS,    PROMENADES    AND    SCHOOLS, 

ConsistiHg  of  Plain  Quadrilles,  Fancy  Quadrilles,  Lancer  Quadrilles,  Schottlsches,  GaTottes,  Hornpipes,  Danish  Dance,  Fiye-Step  Waltz,  Cof  illions, 
Racquets,  Waltzes,  YarsouTienne,  Polka -Waltzes,  Mazurkas,  Redowas,  Reels,  etc.    Also  the  "German,"  with  Figures,  and  many  other  Fancy  Dancps. 

ARRANGED  IN  AN  EASY  MANNER  FOR  PARLOR  OR  BALL-ROOM, 


This  book  is  one  of  the  most  desirable  publications  ever  issued,  containing  all  the  popular  dances  of  the  time,  enough  for  a  M'hole 
evenino-'s  entertainment.  Any  ordinary  performer  can  find  in  this  book,  arranged  in  an  easy  manner,  most  of  the  modern  and  standard 
dances  that  may  be  called  for,  especially  adapted  for  weddings,  sociables,  suppers  and  entertainments  of  every  character.  The  popular 
"German"  and  children's  dances  are  a  great  feature  of  this  publication;  and  with  the  marches  for  promenades,  weddings,  schools  and 
calisthenic  exercises,  make  it  especially  desirable  and  serviceable  on  all  occasions. 


Always  or  Never  Waitz. 

A  Toi  (To  Thee)  Waltz. 

Basket  Cotillion. 

Bella  Bocca  Polka. 

Boccaccio  Racquet. 

Bon-Ton  Polka  Quadrille. 

Bridal  March. 

Brightest  Thought  Schottische. 

Cachuca  Dance. 

Carnival  Lancers. 

Cauliflower  Cotillion. 

Centennial  Lancers. 

Circus  Rentz  Gavotte. 

Coquette  Cotillion. 

Courtsy  Cotillion. 

Cracovienne  Dance. 

Danish  Dance  or  Waltz. 

Dip  Waltz. 

Dreams  of  the  Past  March. 

Fairy  Fountain  Redowa. 

Favorite  of  the  Ball-room  Quadrille. 

First  Love  Redowa. 

Fisher's  Hornpipe. 

Five-step  Waltz. 

Flow'ret  Forget-me-not  Gavotte. 

Full  of  Joy  Galop. 


OOIsTTEIsTTS. 


Fun  and  Frolic  Waitz. 

Gaetana  Mazurka, 

German  (The). 

Glide  Waltz. 

Golden  Ringlet  Waltz. 

Handsome  Corporal  Polka. 

Happy  Hearts  Mazurka. 

Heel  and  Toe  Polka. 

Here  We  Go  Galop, 

Highland  Fling. 

Jig  Cotillion. 

Kutschke  (Heel  and  'X*oe)  Polka. 

Lincoln  Medley  Quadrille. 

Marriage  Bells  March. 

May-time  Redowa. 

Mazurka  Quadrille. 

Message  of  Love  Polka. 

Message  of  Love  Racquet  Galop. 

Minuet. 

New  Year  Cotillion. 

Olivette  Waltz. 

Original  Lancer  Quadrille. 

Palermo  Quadrille. 

Patti  Schottische. 

Patti  Waltz. 

PlainQuadrille. 


Polacca  Quadrille. 

Polka  Waltz. 

Prestissimo  Galop. 

Prince  Imperial  Galop. 

Return  of  the  Brave  March. 

Robinson  Schottische  Quadrille. 

Royal  March. 

Rustic  Reel. 

Salon  Mazurka. 

Secret  Love  Racquet. 

Smith's  March. 

Snow-Flake  Waltz. 

Sociable  Cotillion. 

Songs  of  Alsace  Waltz. 

Swing  Song. 

Tally-ho  Polka. 

Torpedo  and  the  Whal«. 

To  Thee  Waltz. 

Twickehham  Ferry, 

Variety  Quadrille, 

l^arsouvienne, 

Violets  of  Eden  Schottische. 

Virginia  Reel. 

Wedding  March. 

West  End  Polka  Quadrille. 


PRICE,   FOR   THE   VIOLIN,   (Solo),         -  -  .  - 

PRICE,   FOR   THE   PIANO,   (Solo),  ...  - 

PRICE,   rOR   THE   VIOLIN   AND   PIANO,  (in  two  books). 


$1.00. 
$2.00. 
$3.00. 


WALDTEUFEL 


As  a  writer  of  dance  music,  especially  waltzes,  Waldteufel  is  pre- 
eminent, and  fills,  to-day,  the  position  as  a  popular  favorite,  once  occupied  by 
Strauss.  His  works  are  melodious,  and  the  piano  arrangements  so  admirably 
adapted  to  that  instrument  as  to  be  easily  played,  and  yet  retain  many  of 
the  orchestral  efiects  ;  in  this  particular  he  has  great  advantage  of  his  above- 
mentioned  competitor,  whose  adaptations  for  piano  were  frequently  too 
difl&cult  to  come  into  general  use.  Unlike  other  publications  of  the  same 
character,  we  have  adhered  strictly  to  the  original  form,  and  each  composition 
is  coniplete,  with  introduction  and  coda — a  plan  too  frequently  neglected, 
and  yet  veiy  essential,  for  the  additions  oftentimes  convey  the  whole  story 
or  subject  of  the  work. 

GEMS    OF  WALDTEUFEL 

is  printed  on  an  excellent  grade  of  music  paper — contains  192  full  size  sheet- 
music  plates,  and  is  tastefully  bound  in  half  cloth.  For  the  completeness  of 
Belections,  we  confidently  refer  to  the 

CONTENTS. 

Les  Sirfenes  Valse — Trfes-Jolie  Valse— Tout  £i  vous  Valse — Ma  Charmante  Valse 
— A  toi  Valse — Toujours  Fiddle  Valse — Les  Kendezvous  Valse — Toujours  ou  Jamais 
Valse — Chantilly  Valse — Hommag'e  aux  Dames  Valse — Eose  et  Marguerite  Valse — 
Bien-Aim6s  Valse — Mon  E§ve  Valse — Les  Sirfenes  Valse  (Violin  and  Piano)— Pluie 
d'Or  Valse — Gait6  Valse — Plots  de  Joie  Valse— Bella  Bocca  Polka — La  Plus  Belle 
Valse^ — Brune  ou  Blonde  Valse — Au  Kevoir  Valse — Madeline  Valse — La  Berceuse 
Valse — Forget-me-Not  Valse — Tr6s-Jolie  Valse  (Violin  and  Piano) — A  toi  Valse 
(Violin  and  Piano). 


SENT  BY  MAIL  TO  ANY  ADDRESS.    PRICE.  $2.00. 


GARLAND  OF  GEMS. 


In  order  to  place  the  most  popular  vocal  publications  in  the  hands  of 
our  customers  at  a  reduced  and  exceedingly  low  price,  we  have  made  a  care- 
ful selection  from  the  4000  pieces  contained  in  oiu;  catalogue,  and  publish 
them  in  book  form,  under  the  title  "  Garland  of  Gems." 

That  this  arrangement  will  prove  of  great  advantage  to  purchasers  of 
music,  we  do  not  doubt ;  and  the  contents — given  below — will  serve  to  con- 
■vince  the  most  skeptical  that  popular  music  (and  not  a  lot  of  unsalable 
pieces),  are  offered  in  a  decidedly  attractive  fbnn,  at  the  price  of  one  cent 
per  page. 

Each  piece  is  complete,  printed  from  regular  size  sheet-music  plates  (192), 
"•.nd  on  an  excellent  grade  of  music  pai)er. 

CONTENTS: 


ilue  Alaatlan  Mountains Adnms 

rumham  Toll WelUngs 

Twickenham  Ferry MarziaU 

In  the  Gloimlng Harrison 

Boatman's  Song— (Duet) Abt 

Days  that  are  gone  seem  the  brightest 

Westendorf 

lilttle  Birdie  Mine Watson 

The  First  Letter Molloy 

Take  me  back  to  Home  and  Mother. fftimtZej/ 

The  City  Bells-(Duet) AM 

The  KoU  Call Pinsuti 

Fairly  Caught Biehl 

The  Mill  Wheel— (lor  Voice  and  Guitar) 

Bringing  Pretty  Blossoms  to  strew  on 

'    Mother's  Grave Westendorf 

Moonlight  on  the  Lake — (Quartette) . .  White 

Let  my  Name  be  Kindly  Spoken Banks 

A  Little  Mountain  Lad Roeckel 

Robin  Adair— (lor  Voice  and  Guitar) 

rhe  Bridge Carew 

My  Little  Q,ueen Pinsuti 

De  Little  Cabins  all  am  empty  now 

WestendorJ 

A  Summer  Shower Marzials 

I  live  and  love  thee — (Duet) Campana 

Forever  and  forever Tosti 

Some  Day  I'll  wander  back  again . . .  Huntley 
The  old  Love  is  the  new Coteen 


Kerry  Dance.  ...<<<  4  ..•<>••  i  n  ■••■••  >  >Molloy 

It  was  a  Dream Cowen 

A  pleasant  Legend Abt 

"Will  I  meet  my  Angel  Mother?. .  Westendor} 

As  sweet  Little  May Watson 

Little  Ben  Lee Adams 

Twenty  Years  Ago Gatty 

Buttercup  Queen Marzials 

Sweet  Days  gone  by Cox 

Enbarrassment Abt 

Minster  Window Pinsuti 

Merchant  of  Cheapside Diehl 

In  the  Starlight— ( Duet) Glover 

The  Boatswain Molloy 

Pretty  Little  Cottage  in  the  Meadow 

Westendo 

Children  of  the  City Adams 

Come  where  the  soft  Twilight  falls— (Duet) 

Schumann 

By-and-by  you  will  forget  mo Huntley 

Donald  Blain Molloy 

In  the  golden  Eventide Pinsuti 

I'm  one  of  the  ticklish  kind Westendorf 

Kochester  Bells Marzials 

King's  Highway Mollow 

Chorister Sullivan 

Man-o'-war's-man Gibsone 

Maijorie's  Almanac Dolby 


PRICE,  BOUND  IN  HALF  CLOTH,  $2.00. 


SONGSWTO-DAT 


This  work  is  not  a  promiscuous  or  nasty  compilation  of  vocal  tunes, 
gotten  up  to  take  place  with  the  multitude  of  cheap  books,  whose  only  merit, 
if  any,  is  in  their  fine  sounding  titles  ;  it  is  a  collection  of  beautiful  songs, 
each  of  which  has  been  selected  for  its  known  and  appreciated  worth,  and 
with  the  sole  intent  of  fui'nishing  to  the  individual  lover  of  scng  a  repertory 
of  music  sufficiently  varied  in  character  to  suit  his  mood,  his  taste  and  ability. 

A  glance  at  the  table  of  contents  will  reveal  a  wealth  of  musical  treasure 
unrivaled  by  any  other  similar  work  published.  The  list  of  authors  repre- 
sented, and  their  well-known  reputations,  speak  more  eloquently  in  favor  of 
"SONGS  OF  TO-DAY,"  than  anything  that  could  bo  said  by  the  publisher, 
rt  is  a  book  that  is  worthy  a  place  in  the  library  of  every  one  interested  in 
vocal  music,  and  as  such  it  is  offered  to  the  public. 


CONTENTS: 


All  that  glitters Roecke-l 

At  the  Ferry WeUings 

Between  Two  Stools Roeckel 

Bird  in  the  Wood Taubcrt 

Birds  of  a  Feather Roeckel 

Bloom  on  my  Koses Cowen 

Blossoms Hatton 

Cast  thy  Bread  upon  the  Waters Roeckel 

Changed  Her  Mind Rosewig 

Cleansing  Fires Gabriel 

Crucifix Faure 

Dreaming WeUings 

Farmer  and  the  Pigeons Taubert 

Finger-prints  upon  the  Pane Westendorf 

Fisherman  s  Bride Geihel 

Forever  Faithful DoWij 

Good-bye Tosti 

Good-bye,  Lass Levey 

He  Giveth  His  Beloved,  Sleep Roeckel 

1  cannoi  say  Good-bye Roeckel 

In  Dreamland Balho 

Ivy-clad  Ruin  Geibel 

Longest^  Way  Kound,  etc Roeckel 


Merry  Birds , Guvaberf 

No,  Sir ! Wakefield 

Old  Poet Molloy 

Only  a  Dream  of  my  Mother Rutledge 

Orange  Blossoms Geibel 

Palms Faure 

Peacefully  Slumber Randegger 

Queen  of  the  Night Torry 

Rose  Leaves Geibel 

Scout Campana 

Somebody Lang 

Some  Dav WelUngs 

Speak  Kindly  to  the  Old  Folks Skel'hj 

There  is  a  Crreen  Hill  faraway Gounod 

True  to  the  Last Adams 

Trust  Her  Not.    Quartette Sudds 

Twilight  on  the  Sea.    Quartette Sudds- 
Two's  Company Roeckel 

Watching  and  Waiting Cowen 

Weaving WeUings 

Wedding  Day Blumenthal 

Yes,  Sir ! Wakefield 


PRICE,  BOUND  IN  HALF  CLOTH,  $2.00. 


CASCADE 


Similar  In  style  of  publication  and  value  of  contents,  to  "  Garland  of  Gems,"  Its  com- 
panion In  vocal  music.  Great  care  has  been  given  In  the  selection  ol  contents,  and  we 
confidently  recommend  the  book  as  the  best  oi  Its  class. 

In  addition  to  excellent  music  paper,  printing  and  binding,  "Cascade  of  Rubles" 
appeals  to  all  purchasers  ol  music  in  a  most  persuasive  manner,  viz.,  the  cheapness,  which 
Is  certainly  remarkable,  being  published  In  a  most  attractive  manner,  and  offered  at  one 
cent  per  page. 

The  aggregate  vain*  of  the  same  music,  published  in  sheet  form,  amounts  to  exactly 
$18.15. 

Oarefol  buyers  will  think  the  new  form  a  decided  advantage. 

CONTENTS: 


Angels  of  Dawn  Reverie Latour 

Farewell Jungmaun 

Tr6s  JoUe  Valse Waldteufel 

Fond  Hearts  must  Part Lange 

Gavotte  de  la  Cceur Fliege 

Waves  of  the  Ocean  March Blake 

Full  of  Joy  Galop Fahrbach 

BUlee  Taylor  March Cramer 

La  Pluie  de  Roses Kolling 

Postillion  d' Amour— (Four  Hands) Behr 

Joyous  Farmer Schumann 

Shepherd  Boy Wilson 

Prettiest  ol  All  Waltz Wallis 

Always  or  Never  Waltzes Waldteufel 

Bobolink  Sctottische Kinkel 

Message  of  Love  Reverie Sudds 

Singers'  Jubilee Jungmann 

Secret  Love Arranged  by  Mack 

In  Rankand  File Lange 

A'tol  (to  Thee)  Waltzes Waldteufel 

Slumber  Waltz Latour 

Marquis  et  Marquise— (Ghtvotte) Morley 


Joyfulness— (Violin  and  Piano) Qiese 

Goddess  of  Morn  Reverie Latour 

Slumber  Song Behr 

Qui  Vive  Galop Arranged  by  Mack 

Storchschnabel  Galop Fahrbach 

Chinese  Serenade Fliege 

Galt^  Valse Waldteufel 

In  the  Sunshine Lange 

Early  Morning  March Faust 

Little  Fairy  Schottische Streabbog 

Frolic  ol  the  Frogs  W  alte Watson 

La  Plus  Belle  Valse Waldteufel 

Greeting  in  the  Forest Lange 

Gentle  Words Dorn 

Musical  Box Arranged  by  Mack 

Little  Fairy  March Streabbog 

Message  of  Love  Galop Sudds 

Tulip  PotKa Ki'nke. 

Moonbeams  on  the  Lake Mack 

La  Berceuse  Valse Waldteufel 

Poet  and  Peasant— (Violin*  Piano). .  .Supye 
Under  the  Linden-tree. Langa 


PRICE,  BOUND  IN  HALF  CLOTH,  $2.00. 
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